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CHANDLER COWLES AND EFREM ZIMBALIST, JR. 
In Association with EDITH LUTYENS 


Present 


THE BALLET SOCIETY'S PRODUCTION OF 


THE TELEPHONE 


A CURTAIN RAISER, FOLLOWED BY 


THE MEDIUM 


Music, Book and Lyrics by GIAN-CARLO MENOTTI 


Directed GIAN-CARLO MENOTTI 

Settings and Costumes by. .HORACE ARMISTEAD 

Musical Director ......... EMANUEL BALABAN 
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Do not look for last month’s “Notes 
in Passing” either this or any month to 
come, readers. We cry the passing of 
“Notes in Passing”, all that is mortal 
of which may be found in another 
monthly called “Arts and Architecture’, 
the editors of which have mournfully 
but sharply pointed out that theirs pre- 
ceded ours by some eight years. Our 
“notes” defer to their “notes”, readers, 
so behold the graceful passing of ours 
this passing fair month of July, 1947. 

Now usher we in, with tripping step 
and lively air, a department which bold- 
ly bears the brave and hallowed name of 
“VIA THE GRAPEVINE”. With par- 
donable optimism we look forward to 
the long life of the “GRAPEVINE” 
sans fear of rebuke from its predeces- 
sor, which belonged to the venerable 
“American Dancer”, an ancestor of our 
own “DANCE”: Unless we receive com- 
-munique from the hereafter to which 
all good publications go when they die 
or merge, we can assume that the ances- 
tor “Grapevine” smiles upon the new- 
borne “Grapevine” with charity and 
salutary benevolence. 

The “Grapevine” venture forth, there- 
fore, a reporter and (within limits) a 
commentator on the passing scene. 


One side, everybody—HERE GOES! 
* * 


COPENHAGEN PRIZEWINNERS 

The international choreographic com- 
petition held in Copenhagen during 
June, which was sponsored by the Inter- 
national Dance Archives under the 
directorship of Rolf de Mare and Pierre 
Tugal, has borne some interesting fruit. 
Full story with pictures will appear in 
the September issue of DANCE. Here- 
with, according to dispatch just before 
going to press, are the winners: 


Ist prize to JEAN WEIDT of the Ballet 
des Arts of Paris with his ex- 
pressionistic La Celulle, music by 
Jean Damais, with original masks 
and costumes. Of the many fine move- 
ments observed, there is room only 
for mention of that of the worms 
which arose from the bowels of the 
earth to torment the protagonist. 

2nd prize to [VO CRAMER of Sweden 
for his religious piece, The Message, 
mimed and danced to music of Gluck 
and Handel. 

3rd prize to MAGGIE GRIPPENBERG 
for her abstract ballet, The Mislead. 

Ath prize to BORIS MILEC of Czechos- 
lovakia for his Jamais La Guerre, a 
work beautifully danced, but unhap- 
pily a plagiarization in theme of 
Kurt Jooss’ Green Table. 
Prizewinning themes do not seem to 

suggest any great departure from con- 

vention, but story by DANCE’S Copen- 
hagen correspondent will hold the 
competition and decisions up to fine 


scrutiny. 
* * * 


AT THE DOUBLE CROSS-ROADS 

Ballet Theatre, which had a verbal 
contract with the management of the 
Royal Opera, Covent Garden in London 
for a summer season, will simmer this 
summer at home. while in its place, the 
Original Ballet Russe plays Covent 
Garden with a preponderantly English 
personnel, 

Not too original sleight - of - hand 
switch (for Original Balle Russe) has 
been ascribed, among other causes. to 
steep transportation costs. Remnants of 
tattered De Basil company sailed from 
New York for London early in June. 
Among American dancers who have 


contracts are HELENE CONSTAN.-. 
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TINE, JUNE MORRIS and former Met 
soloist SIDNEY STAMBAUGH. 


What Ballet Theatre will do this sum- 
mer is not yet known, but some of its 
component parts are going briskly 
about business of ,their own. 

On June 16th NORA KAYE and 
IGOR YOUSKEVITCH flew to New Or 
leans for an appearance with New 


Orleans Symphony Orchestra. 
* * 


American ballet exports to Franc: 
proceed apace, unlike those to Covent 
Garden. The indefatigable Marquis de 
Cuevas, scorning budget, imports danc- 
ers as if they were so many heads ot 
lettuce, not to mention an increase of 
100% in salary to all French members 
of the Nouveau Ballet Russe de Monte 
Carlo. We smell a macchiavelian intent 
to promote good will on the part of the 
native contingent toward the imported. 
in that last move of the macchiavelian 
Marquis. 

On June 7th the following flew to 

Paris in time to appear in Monte Carlo 
on the Prince of Monaco’s 75th Anni- 
versary Jubilee program: 
YVONNE PATTERSON, WILLIAM 
DOLLAR, SVETLANA BERIOSOVA. 
NICHOLAS BERIOSOFF, SHAUN 
O'BRIEN, CAROL PERCY, PETER 
HOLMES, ETOILLE DE BARONCEL- 
LI, LILLIAN (OKA). TCHERKASKY. 
and company executive ALEXIS 
TCHERKASKY. 

ANDRE EGLEVSKY left for Vichy 
on June 22nd and was followed on the 
25th by (definitely) CLAYTON COLE. 
DAVID RAHER, NATHAN BAKER. 
SERGE ISMAILOFF and (rumoured) 
ROSELLA HIGHTOWER, YURA SKI- 
BINE, MARJORIE TALLCHIEF and 
KATHERINE LEE. 

This will mark the presence of two Tall- 
chiefs in France; the other, sister 
Maria. is appearing at the Paris Opera. 

De Baroncelli and Baker are both 
former members of the International 
Ballet. Baker resigned his place with 
Brigadoon to go to Europe. 

The Beriosoffs are father and daugh- 
ter. 

Other rumours pressing hard upon 
these battered ears have it that TA- 
MARA TOUMANOVA and YVETTE 
CHAULVIRE also hop on_ the 
wagon. 

WILLIAM DOLLAR is scheduled to 
re-stage Mad Tristan (Dali-Wagner) 


will 
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and his own Constantia. Mm. NIJINS- 
KA and EDWARD CATON join the 
company to stage old and new ballets. 
The company is to appear in Vichy 
for two months, tour Europe briefly and 
appear in New York in the Autumn, 


minus SERGE LIFAR, who will appear 


only in Europe. Quelle dommage. 
* 


\s recorded elsewhere in this issue, 
Ballet Society's second rugged year will 
boast three Balanchine works, respec- 
tively, Orpheus, The Triumph of Bae- 
chus and Ariadne, and Synfonie Con- 
certante. 

As yet un-named choreographers will 
arrange ballets called Beauty and the 
Beast and El Retablo de Maese Pedro. 

FRED DANIELI is composing a bal- 
let in one act to be called Mr. Punch, 
and the twice postponed Blue Bell of 
WILLIAM DOLLAR again an- 


nounced for presentation. 
* * * 


June has been a sad month for the 
dance world, a month of losses. The 
shocking death of three young dancers 
in the fatal explosion and crash of a 
DC-4 in Maryland on May 3lst has 
sobered all of us. 

JULIA HORVATH, NIVARDO RU- 
EDA and GEORGE STARRETT were 
on their way to Rio de Janeiro to join 
Igor Schwezoff and the opera ballet for 
the summer season when they lost their 
lives. 

Julia had previously danced at the 
Teatro Municipal in Rio as principal 
dancer, and was a former soloist with 
Ballet Russe de Monte Carlo. She has 
also danced recently in Song of Nor- 
way and appeared with the City Center 
Opera ballet. 

Nivardo was a member of the Orig- 
inal Ballet Russe during its season of 
1946-47 and had previously appeared 
as soloist in Rio in 1945. 

George Starrett, shot down during the 
war over France. hospitalized by the 
Germans and reported dead, reappeared 
at the end of the war, only to live so 
briefly. He was a pupil of the Vilzak- 
Shollar school and he was on his way to 


his first professional engagement. 
* * 


A romantic figure in ballet history 
likewise passed away this month in New 
York. GIUSEPPE BONFIGLIO, 64, for 
20 years leading dancer at the Metro- 


politan Opera until his retirement in 
1935, died on June 1. 
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Invites You To Attend It’s 1947 


q. TRAINING SCHOOL AND CONVENTION 


2 Weeks, starts July 16 thru July 31 
Hotel Henry Hudson, 353 W. 57th St., N. Y. €. 


Two 30-hr. courses, with correct analytical and teaching procedure 
in Tap, Ballet, Acrobatics, Body Mechanics, Modern, Pre-School Child 
Work, Creative, Ear Training, Rhythm Response, History of Dance. 


Fee: Each 30-hr. course, $50.00. 


A 15-hr. course covering Ballroom Dance fundamentals, class organ- 
ization and technique, procedures, deportment, ete. Fee: 15-hr. 


course $25.00. 


10 Days — July 16 to 25 


AT THE CONVENTION « 4 


Working material and recital numbers for every phase of the dance, 
plus staging, lighting, costuming, ete. 6 hrs. daily for 4 days. (9 a.m. 
to 5 p.m.) Fee: $35.00. 


A Special Ballroom Course, with practical material for all purposes 
in all types of ballroom dancing. 3 hrs, daily for 4 days. (7 to 10 p.m.) 
Fee: $25.00. 


4+ Days — July 27 to 31 


Training School and Convention Teaching Staff 
Includes: 


George Chaffee, Muriel Stuart, ballet; Frances Cole, Ernest Carlos, 
Jules Stone, tap and novelties; Miriam Marmein, creative; Nellie Cook, 
Joe Price, acrobatics; Charles Weidman, Ellen Marlos, modern; Betty 
Mae Harris, Hawaiian; Rose Lorenz, baby dances; Milton Feher, body 
mechanics; John Colman, ear training; Kathryn E. Lewis, pre-school 
child work; Lola Bravo, Spanish; Hedley Gordon Graham, staging and 
lighting. 


Ballroom Staff: Donald Sawyer, Adelaide Courtney, Margot 
Mayo, Herbert Lee, Don Begenau, Lillafrances Viles, Charles Haines, 


Arthur Powell and members of the Fred Astaire Studio Staff. 


Write, wire or phone the Secretary for your copy of the DEA'S OFFICIAL 
BULLETIN, which contains complete details of the Training School & Convention. 


Est. 1932 


Thomas E. Parson, Sec.-Treas. Edith IK. Scherer, Pres. 
140-10 Franklin Avenue 
Flushing, Long Island, N. Y. 


iLushing 3-8190 


71 Hillside Avenue 


Chatham, N. J. 
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SOUVENIR de BALLET 


over 140 performance photographs by 


CONSTANTINE 


text and arrangement in collaboration with 


Lydia Landon Grandier 


Publication early fall, 1947 
Pre-publication price $10.00 


Order now through 
Hester & Smith, Inc. 
2666 India St. 
San Diego 1, Calif. 


A new, enlarged, 3rd edition now ready: 


HOW BEAUTIFUL UPON THE 
MOUNTAIN 


A History of Jacob's Pillow 
By TED SHAWN 
A new, second edition: 


SHAWN'S FUNDAMENTAL 


$2.00 


TRAINING EXERCISES 


Twin books of notes and music 
(Jess Meeker) $3.00 


Send your orders to, make checks or money 
orders payable to: 


EAGLE PRINTING & BINDING CO. 
PITTSFIELD, MASS. 


The Art of Terpsichore 
by Maestro Luigi Albertieri 


This famous book, formerly $15.00 now 
offered for a limited time only at 


$5.00 


A. Albertieri 617 West 152nd St. N.Y.C. 31 


KAMIN DANCE BOOKSHOP 


DANILOVA by A. E. Twysden . . . $5.00 
13456—é6th Avenue at 55th St., N.Y.C., Ci 5-7955 


DANCE STUDENTS 
buy this Ballet Technique Book 


Contains barre work: 34 ballet steps, with 
Fremch terms — Eaglish definitions. Also how 
te execute each step, 34 illus. 
PRICE $2.25 plus 20¢ Mailing Cost 
CLADYS HICHT SCHOOL OF DANCING 
153 Ne. Wabash Ave. Chieago 1, Ill. 


EDNA LUCILE BAUM 


BOOKS ON DANCE 
DANCE PRINTS 
ORIGINAL DESIGNS 
IN STATIONERY. 


119 No. Clark St. Chicago 2, Ill. 


LEARN TO PLAY CASTANETS AT 
HOME! Anew and authentic Home 
Study Course has been prepared by 


Nicholas 
TSOUKALAS 
$3.00 
Postpaid 


728 Lawrence Ave. Detroit 2, Mich. 


by DORIS HERING 


VASHI & VEENA 
& Company, 
Belasco Theatre, May 26 


India has been dancing for a long, 
long time. In fact, her dance forms are 
so patterned with tradition and_ philo- 
sophy that it is difficult to approach 
Hindu dance as a youthful art. Yet 
Nataraj Vashi and Pra-Veena brought 
to it a generous amount of youth and 
spontaneity and personal charm—qual- 
ities not to be scorned in any dance 
program. 

Strangely, however, we had the feeling 
that these very traits somewhat marred 
an otherwise satisfying program, that 
the serenity and sense of oneness so 
characteristic of Hindu dance were be- 
ing sacrificed for theatrical effect. 

Vashi, who supplied all the choreo- 
graphy, is reed-slender, luminous-eyed, 
and dynamic. He is equally at home 
in spectacular spacecovering movement 
and in the delicately detailed mudras, 
or hand gestures, which he performs 
with an almost casual elegance. His 
sprightly Arjuna, the Archer, and his 
inventive Gandharva, the celestial danc- 
er, were gems of characterization. 

But in the more subtle roles — those 
requiring tenderness and meditativeness, 
Vashi has not yet achieved the depth 
and timelessness of the mature Hindu 
dancer. His approach reminded us of 
the old saying that it takes ten years 
to make a dancer and another ten to 
make a Hindu dancer. 

Veena is a slender mite — hardly 
more than a girl in appearance. And 
her style has much of the girl in it. 
She used her restless birdlike grace 
and innocent simplicity to particular 
advantage in Shringar, the Toilette and 
certain lyrical sections of Vashi’s long 
and rather loose-jointed work on the 
creation entitled Trimurti. But like het 
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REVIEWERS’ 
STAND 


by REED SEVERIN 


THE BALLET SOCIETY, 
Ziegteld Theatre, May 18 


It took the fourth and final program 
in its first subscription series for The 
Ballet Society to prove that it is just as 
capable as any big commercial com- 
pany of turning out a horror. Specifi- 
cally, | have in mind The Seasons, 
which had its premiere on Sunday eve- 
ning, May 18, at the Ziegfield Theatre. 

For one thing, I doubt if anyone 
before John Cage has played the “num- 
bers gdme” in composing ballet music. 
By way of explaining his creative pro- 
cess, Mr. Cage’s program note had this 
to comment: “The scenario given me by 
Mr. Cunningham was the basis for a 
study of numbers, with which I find it 
congenial to begin a musical composi- 
tion, (and) brought about 'the 
following numerical situation: 2,2;1.3: 
2,4; 1,3;1...° | wish I had the space 
to quote the remainder of the para- 
graph, which belongs in the depart- 
ment of utter confusion; but it’s quite 
enough to say that the music which 
resulted sounded no less thin and blood- 
less than the scores which Mr. Cage 
has figured out with slide rules for 
“prepared pianos’ and percussion in- 
struments, though these were shelved on 
this occasion. 

I have no means of knowing whether 
choreographer Merce Cunningham ever 
used to be a “wiz” at math, but he 
certainly did not earn a passing grade 
when it came to solving Mr. Cage's 
convolutions for the dance. Ostensibly 
divided into four seasons beginning 
with winter and with each preceded by 
a prelude, his choreography lacked not 
merely form and substance, but clarity 
and style, with Cunningham himself 
dancing the central part in grimly soul- 
ful modern fashion more or less, while 
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THIS MONTH'S COVER: Almost a problem in geometry is the adagio 
of Jeri Faubion and James Mitchell in this exceptional photograph by 
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beaten Bali ballet. Mr. Mitchell is currently dancing in “Brigadoon” 
on Broadway and Miss Faubion is with Lester Horton's new dance 
company in Hollywood. 
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SUMMERTIME 
Is 
CONVENTIONTIME 


HIS IS THE TIME of the year for let-up and vacation. 

but not for the danke teacher. not at all. Beeause 

summer is the time of the vear when the progressive. 
alert teacher hies him ther) self to annual normal schoo! 
and convention. 


glance at convention schedules. reeord of whieh 
appears in these pages of DANCE. discloses quite a beehive- 
like activity. from Boston to Texas. from New York to Los 
Angeles. 


Those teachers’ who read this. who are not themselves 
members of a teachers organization. remember this. There 
are two good reasons why your participation in the summer 
training school and convention is desirable and profitable. 


FIRST: Th professional unity that comes from profes- 
sional strength. The member of a profession who does not 
helong to some association in the trade is like the severed 
limb of a body. It is indisputably related to the body. but 
it does not really belong. Teachers as a group wield more 
power politically and economically than as_ individuals. 
are more apt to command attention. It would be folly to 
he blind to this faet. 


SECOND: Specialized training by top authorities in 
specialized fields. Every training school has the finest talent 
at your command for the asking. You can return to your 
school with the knowledge that you are well fortified to 
plan a years’ work. Your pupils have a right to expeet you 
to keep ahead of trends and fresh material will keep them 
always interested. 


My own experience with respect to dance schools has 
convinced me that you teachers have enormous influence in 
the character-molding of our youth. as great as that of 
parent and publie school. You all recognize that the popular 
dance teacher is idealized and idolized by impressionable 
voungsters. You realize. if you thirk about it at all. that 
your charge toward your pupil is a sacred one. involving 
on your part. ideals and morals on the highest level. 
imagination, tact and not least. talent. This last is in- 
separable from hard work and continuous study on your 
own. 


Yes. you teachers have great power and also great re- 
sponsibility. in consequence. It is for you to build a genera- 
tion that will shun nationalist hatreds and promote peace, 
as well as to make them a generation of fine dancers. 
Thank vou. 


Yours sincerely. 
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Baron, London 


The anguish of lovers’ partings in the setting of a lilac garden. Nora Kaye and Hugh Laing poignantly etch this moment in Tudor's “Lilac Garden”. 
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ON TOUR 


by ANN BARZEL 


T this writing Ballet Theatre has just completed its 
seventh coast to coast tour and we can start remi- 
niscing about the season. Some years from now we 

will be telling the newcomers to ballet they should have 
seen Alonso’s Giselle and Nora Kaye in Pillar of Fire, or 
that Lilac Garden isn't what it was in our day, just as the 
veteran customers are croaking that each company is not 
as glamorous as the one before. 

Ballet bursts on one as a revelation and it takes a few 
seasons before the eyes of the new converts penetrate the 
rosy haze and see with any discrimination. Actually, all the 
ballet companies have come a long way since the renaissance 
of 1933 and Ballet Theatre is in the forefront. 

A post-season appraisal of the company shows a number 
of assets and a few liabilities. The artistic administration 
of Antony Tudor is on the credit side especially in matters 
of taste, and his works give the organization its particular 
color and flavor. 

The repertoire of Ballet Theatre is strong. It is built on 
great ballets like Lilac Garden, Pillar of Fire, Les Sylphides 
and Swan Lake; and it includes such jewels as Fancy Free 
and Interplay. Novelties are concocted periodically and 
some are soon forgott n. but the healthy spirit of admitting 
the new is there. A few pieces of junk are retained and 
carted around the country. But wh n they ean bring in as 
much at the box office as Peter and the Wolf or give a 
dancer like Diana Adams a chance to dance as beautifully 
as she does in Helen of Troy, who are we to cavil ? 

Ballerinas Kaye and Alonso and principal dancers Yous- 
kevitch. Laing. Kriza and Bentley are each unique and un- 
questionably the best of their genre. Nora Kaye has the 
brilliance of a hard, clear style, and a command of psycho- 
logically inspired gestures that few dancers can acquire. 
Alicia Alonso is maturing rapidly. Her technical per- 
fection and all-out virtuosity come easily and could always 
be taken for granted. Now there is a careful building up 
of each role. most evident in Giselle. but just as true of 
Apollo. Lilac Garden. Gala Performance and that unforget- 
table bit in Undertow. 

Youskevitch’s simple style and excellent stage decorum 
are as aristocratic as ball«t. Laing has the personal glamour 
of the matinee idol and there is an attractiveness about 
John Kriza’s dancing that is more than the satisfaction of 
steps well done. 

Lucia Chase is distinguished in roles that no other dancer 
can do. The most interesting new girl in the troupe is Norma 
Vance, who besides a good technique has a womanly quality 
that is rare in the imp>rsonality of classic ballet. 

The company is particularly handsome and there is a 
great deal of talent in the ranks — as well as a few clunks 
who could do with more schooling. Worthy of notice are 
Diana Adams and Melissa Hayden, who have beauty of 
movement as well as fine techniques which go beyond the 
obvious feats of virtuosity. Our grandmothers would have 
said they are graceful. and that tells you what we mean. 
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IN NEW YORK 


by REED SEVERIN 


F-ANY pouBTs still lingered that Ballet Theatre is our 
finest company, they have surely been dispelled by 
its sold-out three-week season at City Center late this 

spring. It was decidedly a relief to find enthusiastic dancing, 
a grade A corps, a good many handsome productions, and 
a moderately efficient orchestra for a change. And with so 
much talent on display, | was sorry that not a single drop 
of what’s defined as genius was anywhere in evidence. The 
stream of hoopla from several critics notwithstanding, Pm 
afraid that Ballet Theatre is only pretty good; it is not 
the great or vital company that has been claimed, and its 
repertory is distinctly not first-class. 

What. after all, does vitality imply? In ballet. that most 
ephemeral of arts. its means quite urgently nothing less 
than vital new productions. And what does Ballet Theatre’s 
record show? Not for four long seasons has anything 
em’ rged of genuine artistic stature —- not since April 1945, 
when Tudors Undertow was premiered. Last fall, the fruits 
of their London visit consisted meagerly of Keith Lester's 
boring as de Quatre, far inferior to Anton Dolin’s, and 
a trashy 1937 bauble by Frederick Ashton, Les Patineurs. 
The lone new work was Robbins’s Facsimile, thoroughly 
engrossing, Ill admit, but nonetheless embarrassing, 
bathetic. and fairly unoriginal. And after this long famine, 
what new exciting things did Ballet Theatre present this 
spring? Four stale revivals were all we got. If these are 
symptoms of greatness or vitality. then the Ballet Russe de 
Monte Carlo more deserves the palm. 

This May, beside Spectre de la Rose (danced athletic- 
ally by Youskevitch). the Ballet Theatre chose to dig up 
Adolph Bolm’s Peter and the Wolf, which closely rivals 
Lichine’s Helen of Troy as the cheapest. most commercial 
item in the repertory. Like Ann Barzel, | might not cavil at 
their presence if it did not invalidate completely one main 
reason for the split with Hurok which deprived the 
company of several excellent dancers and landed them at 
last in the horrid City Center. If box office is the chief 
consideration. why not revive the more popular Schehera- 
zade as well? 

And then. to a repertory already loaded with his works, 
they add d two more of Tudor’s ballets revivals of Dim 
Lustre and Dark Elegies. The first. with effervescent music 
by Richard Strauss (Burlesca). now appears quite slender, 
studicd. and altogether dated. the kind of work. which if 
Balanchine had done it. would have brought down cries 
of superficiality upon his head. In fact. the choreography’s 
most diverting feature for the 
leading dancers (Nora Kaye vs. Muriel Bentley and Hugh 
Laing vs. Erik Kristen) has been usd before by Balan- 
chine in Baiser de la Fee. The ballet’s basic inspiration, 
by the way. differs very little from that of Lilae Garden. 
In case you re interested, Motley's red-and-white Edwardian 
décor seem d about to fall apart: and the sooner the better. 

On the whole | much preferred Dark Elegies, but only 
hecause of its more experimental nature. Tudor planned 


identical “reflections” 
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Long ago and far away at the fair in Petrograd. Here the old Charlatan pipes and his puppets dance on their strings to his tune. Michael Fokine's 
great chef d'oeuvre Petrouchka” here is brought to life by Donald Saddler, Dimitri Romanoff, Lucia Chase and Michael Kidd as principal characters. 


his choreography to match some mournful, brooding songs 
by Gustav Mahler on the death of children, sung by a 
baritone stationed in the pit. The status of the dance itself 
was secondary, merely complementary to the songs, unfor- 
tunately, when both should have formed an_ integratcd 
whole in the manner of Renard (Stravinsky-Balanchine). 
Only Hugh Laing’s stylish bit in Section 5 attracted my 
attention, for the elementary choreography was almost what 
you might expect from a gifted young student at Benning- 
ton. Not that I'd care to take the risk of blaming Raymond 
Sovey s soggy decor on any gifted student. 

A longer perspective would undoubtedly permit a sharper 
estimate of Tudors work. but | think these two revivals 
give some point to re-evaluation now. It goes without saying 
that Mr. Tudor is one of ballet’s finest craftsmen: he has 
pioneered significantly in borrowing from the modern 
dance a more expressive means of ballet storytelling. from 
which possibly even Mr. Balanchine could learn. Unques- 
tionably, he has enormous talent. but, like Aldous Huxl: y. 
no genius whatsoever. In his ballets I cannot sense the 
spontaneity. the originality. the extraordinary power of 
invention, the overwhelming creative productivity which 
I always associate with that term. 

His Romeo and Juliet, for instance. is very beautiful | 
grant; yet its virtues stem directly from its literary values. 
On this score. incidentally. | have more resp ct for Martha 
Graham, whose radical departure from hackneyed drama 
forms tends to lend the dance an artistic raison d etre 
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altogether lacking in much of Tudor’s work. Similarly, Pillar 
of Fire represents an essentially literary concept trans- 
ferred whole to ballet, with the pure dance values almost 
negligible. Beside the score itself. Transfigured Night (per- 
haps the twentieth century's most vulgar work for orches- 
tra), the choreography does not wear well. It is beginning 
to look a little dull and tawdry like several Jooss ballets. 
though unlike Fokine’s Petrouchka, which was surprisingly 
revivified this spring. Undertow, with all its serious faults. 
I find more fascinating. while Lilac Garden is my favorite 
Tudor ballet. The reason, | suspect. is that both achieve 
their major impact more through dancing that is sometimes 
pure and often musical. even though they stand at opposite 
stylistic poles. 

Because Tudor's ballets depend so strongly on dramatic 
qualities rather than on dance, they are bound to suffer 
when the original creators of important roles are gone. 
We saw what happened. for cxample. when Tudor and 
Hugh Laing were absent only for a year. What I| therefore 
question is the claim that these are masterpieces: by defini- 
tion almost. is not great art that which survives the test 
of time? And does not the secret of Giselle’s longevity lie 
in the fact that its simple story is expressed primarily in 
pure-dance terms? What is rather desperately required. in 
other words. is a group of modern classic works to balance 
against the current crop (which numbered only 23. this 
spring). Otherwise. the chances are that one fine morning 
our Ballet Theatre will wake to find its “ultramodern”™ 
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Souls caught in the undertow of a great city. The Transgressor (Hugh Laing) caught midway in his journey toward transgression and doom, pauses 
fearfully under the gaze of wayward Ate (Alicia Alonso). The three bacchantes in the background stop for a bit of harmony between pub and home. 


repertory all at once turned moldy. 

On the other hand, | could not detect a sign of age in 
Balanchine's 4 pollo — despite its twenty years and numer- 
ous annoyances, such as Youskevitch’s shockingly distorted 
interpretation of the central role and the sleazy set. (That 
reminds me, what has been the fate of Tchelitchew’s de- 
signs?) Without any reservations, though, I think 4 pollo 
must still be ranked as the greatest contemporary work 
for dance that | have seen, though I noticed the Times 
John Martin contemptuously dismissed it as “ a silly and 
arty little piece in its composers shallowest style.” Well. 
ten years ago, Mr. M. was prophesying gaily that Balanchine 
“would seem to have found in the musical comedy field 
a more fitting outlet for his particular talents than those 
loftier fields with which he has been chiefly associated 
heretofore.” And yet “those loftier fields” saw fit to offer no 
less than 14 works by Balanchine during the past eight 
months alone. 

Apparently in John Martin we also have a critic more 
demanding than Stravinsky was himself: “Stravinsky's de- 
ceptively simple Bellini-esque score has inherent graces of 
style and approach which Balanchine scarcely scems to 
have sensed in his choreography,” he went on to say. The 
truth, of course is that Stravinsky collaborated intimately 
with Balanchine, and in his autobiography declared the 
latter had followed his ideas exactly as he wished. In- 
explicably, Balanchine’s only other work in Ballet Theatre's 
repertory, the delightful Waltz Academy, was dropped this 
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spring. 

While Mr. M. was foaming at the mouth at Balanchine 
for being “silly.” he went ecstatic over Tally-ho, hailing it 
as “brilliant.” Now | imagine that even choreographer De 
Mille would be dumfounded if her baby still were kicking 
like 4pollo in another twenty years. Whatever the case. Ul 
have to string along with the English critic who complained 
that she shows no more feeling or Gnderstanding for her 
subject (a satire on the Versailles court) than a Britisher 
might have for a rodeo in Texas. Her Three Virgins and a 
Devil | never have considered more than excellent revue 
material, while Michael Kidd's On Stage belongs in ap- 
proximately the same category or on second: thought. 
perhaps a notch higher, in a class with musical comedy. 

To make up for these, however. there were Fancy Free 
and Interplay by Mr. Robbins, both of which deserve all the 
praise in the world; | enjoyed them thoroughly. even if the 
first does need restaging badly. Robbins’s problem reverses 
that of Tudor, I suspect; he has more potential genius than 
any young American creating for the ballet. but no appar- 
ent talent at exploiting it for art's sake. | don't think he 
knows what he wants to do, where he wants to go, or how 
to go about it. I fancy that Ballet Theatre's artistic direction 
has been sharing the same boat with Robbins over the past 
several years. And by the way, don't you think it's strange 
that this American-founded company should have featured 
only three American choreographers last season while the 
“Russian” company, the Monte Carlo, featured four. 
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by ANN BARZEL 


fe FACT you have been attcnding dancing teachers con- 
ventions and normal schools every summer for years 

and years—sometimes you wonder why—well, stop here 
and turn the page. for there isn't anything we can tell you. 
But if you are new in the dance teaching business, or are 
one of those rugged individualists who have held yourself 
aloof for some time and now have decided to enter the 
fray, we are here to help you. 

Every one knows about making railroad and_ hotel 
reservations way in advance. but too darn many never do. 
It is not the little girl from Podunk who arrives helpless 
and roomless. It is more likely to be the too smart gals from 
the bigger cities who expect to find someone with a choice 
single room who can be talked into moving over and taking 
a room-mate. If you want to get the most out of a session 
stop at the hotel where the convention meets. You'll be on 
time to classes, be nearer to the new friends you will be 
making, and it will be more convenient in a dozen ways. 

It is wise to let the officers of the organization know in 
advance that you are coming, and it is best to come at least 
a day before classes start so that dues, entrance exami- 
nations, etc. can be out of the way before you try to barge 
unidentified to the first class. 

The examinations of most of the organizations do not 
require cramming, but a review of dance terminology and 
its spelling will help you make a good impression. If you 
find the exam poses problems outside your knowledge, 
you are inadequately preparcd for the profession and should 
start looking for another job. 

Come to the convention alone, if you want to get the most 
out of the work and the fun. The temptation to bring an 
entourage of prize pupils to show off is great, but no one 
is really interested in them. In fact even if they are good 
no one will admit it behind your back. Husbands, wives, 
mothers and babies distract you from your work and are 
better out of the way during convention week. Part of 
the benefit of belonging to an organization is making friends 
in the profession. If you bring your own companion you 
will be less likely to mix and make new friends. 

Bring loads of practice clothes if you intend to participate 
actively in the classes. You won’t have time to wash and 


iron when you are taking five to nine classes a day and a 
fresh costume at intervals will refresh you. But don’t make 
it a ship-board type holiday, modeling a new costume every 
hour. 

The day of the bathing suit and romper are over. Most 
teachers wear work clothes that suggest dignity and 
authority. Well-tailored slacks and culottes are most pop- 
ular, but if you are a sweet young thing the clever cottons 
and jerseys sold throughout the land aregappropriate: And 
don't wear a ballet tutu to Spanish class or a cutie-pie 
starched gingham to the modern dance lesson. Ballroom 
floors, where all classes are given, are slippery. so if you 
intend to give your all in ballet or character classes have 
non-skid rubber glued to the bottom of your shoes and 
save your peace of mind. 

Dress clothes are worn to the important evening functions 
so take the little tulle number along or get the dinner 
jacket out of moth balls. 

You really go to a convention to get material for your 
next season, not to improve your own dancing or to show 
it off. The work is presented from that point of view and if 
you have that mental sct you will get more out of each 
class. Look over the notes ahead of time and check them 
as soon after each class as you can. Don't be shy about going 
on the floor and actually doing the work, you will assimilate 
it better. Too many teachers sit on the sidelines. Some really 
find they can get more out of the class by watching it and 
adding personal entries to the notes prepared, but some 
are just too self-conscious to get on the floor, because of 
all the people sitting around watching. Don’t be afraid to 
get up and dance. No one expects you to be a prima 
ballerina. In fact chances are no one is going to look at 
you. The other members are too busy checking notes and 
the visitors are watching their own friends or the instructor 
who usually puts on a good show for all concerned. Even 
if you are a good dancer there is no point in pushing your 
way to the front line and batting your brains out — that 
is not the purpose of the convention. 

Many veteran teachers come to the convention and do 
not bother to come to any classes. After all they have the 
notes that someone sweated blood to write, so they pack 


DANCE 


them carefully away for a duller day and spend a gay 
week in the bar and seeing the town. Newcomers who take 
every single class soon find themselves bogged down in a 
sea of unassimilated material. One has to learn to choos: 
the work that will be of most value. Sometimes extra classes 
are organized with the star teachers. If that is the thing 


that appeals to you skip a few regular classes and learn more 


about the one subject that has value for you. If special 
music is needed for any number, buy it on the spot. You 
may never get around to it if you wait to order by mail. 

Take advantage of the shoe and fabric house represen- 
tatives that haunt conventions. Take a look at their wares 
and order even what you dont need. Heaven knows when 
you will get around to it again. 

Making friends in the profession is an important by- 
product of the convention. Most dance teachers are pretty 
isolated in their own towns and it is fun to knock around 
for a week with people who talk your own language. 
Take new friends to lunch, to dinner — go more than half. 
way in being friendly. You will get extra dividends in 
valuable tips on how to run a dance school. Everyone has 
a few smart hints which can be useful and everyone has 
more to learn. Be a good listener, but do not be taken in 
by the guys who tell everybody how terribly successful 
they are — the kind who bring along copies of the pro- 
grams of their last three recitals, which they pass out in- 
discriminately along with autographed pictures. 

Be friendly with the officers and attend the business 
meetings. Find out what is going on, but don’t get in on 
the politics and don’t take sides in the usual internecine 
squabbles. Listen carefully and after awhile you may take 
active part and be the new blood every organization needs. 

Don't get friendly with the gal who brought her baby 
or you will be taking care of it while she nétends a party 
or goes to the show you wanted to see. S/ 

Go to all the parties arranged by the organization and 
sce as many dance shows in the town as possible. Immerse 
yourself in dance. You'll be a nervous wreck when the 
convention is over, but after a short rest you should feel 
eager to get back to your school, ready to try out new 
material and new ideas. 
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by LESTER HORTON 


ereating a credible choreographic Editor's Note: LESTER HORTON, cho- 

. ee eee reographer of the dances in United 
fabric from the fantasy of “Atlantis Artists-Seymour Nebenzal’s fantasy 
engages the talents of Lester Horton “Atlantis”, is a scholar in the field of 

ethnologic dance, for many years re- } 


cognized and acclaimed for his devo- 
tion to origins and authentic detail in 
folk culture in relation to dance. Mr. 
Horton’s scholarly approach to the pro- 
The Hoggar Mountains and a lost civilization are the background for Lester Horton's ballet blem of creating a credible “Atlantean” 
fantasy. Milada Mladova and the dancers trained by Lester Horton are seen in court ballet. dance is written by Mr. Horton himself 


at the request of “DANCE.” 


T WAS AT FIRST intended to increase 
credibility in “Atlantis” by de- 
signing the dances in consistent 

ethnic patterns and even to give them 
the treatment of documentary film. 
During the weeks of preparation which : 
included viewing documentary and other | 
films as much as possible it became 
apparent that the fantasy of the film 

story would require a special kind of 
treatment. 

The story is adapted from Benoit’s 

“Atlantide’, a tale of remnants of the 
lost continent of Atlantis. The locale 
is the Hoggar mountains -of the Berber 
country of North Africa. The Tuaregs 
are a Berber people whose dances bear 
some likeness to those of the Plains 
Indians, the Navajos, and the Apaches. 
Even the melodic content of their music 
carries reminders of Amerindian song. 
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but the complexity of rhythmic accom- 
paniment is unparalleled among the 
Indians. 

All the Berbers wear many gar- 
ments at once, and the Tuaregs carry 
this to extreme. The Tuareg society is 
matriarchate and the women work a 
neat. reversal on the men-—-the women 
wear no veils. the men assume them at 
the coming of age. 

The enveloping costume and the rich 
rhythmic basis of movem nt.set up the 
defining limits of the choreography. 

The script calls for two dances. One 
is a simple atmospheric dance by Tanit 
Zerga (MILADA MLADOVA),. hand- 
maiden to the of Atlantis 
(MARIA MONTEZ). The second is a 
miniature ballet. based on a matriarchal 
pattern. Among the Tuaregs a young 
woman may choose her husband by 
commanding a group of unmarried m n 
to assemble, listen to his recitation of 
a poem of his composing and make 
choice of a mate upon this rather 
dubious literary basis. 

Bella Lewitzky was assistant dane 
director. Together we draughted the 
dances in authentic flavor in various 
ways. Each proved inappropriate to the 
total dir ction of the film or lacking in 
the needed photogenic qualities. A syn- 
thesis of North African and Arab ma- 
terials ultimately provided the motifs 
of movement which could m et the de- 
mands of narrative and at the same time 
produce visual effects meaningful to 
the camera. 

The probl m of wardrobe was simi- 
larly solved.in the case of Miss Mla- 
dova’s costume and while the men re- 
mained veiled, the us~ of light materials 
helped to lessen the burden of their 
garments. 

A nearly unique working condition 
made possible a better success in handl- 
ing the problem of fantasy and authen- 
ticity in a_ suitable style. Producer 
Seymour N benzahl functioned as a 
discerning regisseur. first in the com- 
plete freedom and access to all resources 
which he accord d his dance directors. 
and in his choice of Milada Mladova as 
principal artist. 

Miss Mladova is a sensitive. intelli- 
gent artist. generous and gracious in her 
manner on the set. quick to appreh nd 
the full meaning of direction. able to 
transpose the directors ideas into ex- 
pr ssions in her own personal style. and 
with a fine dancers background in 
music. 
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Milada Mladova, as Tanit Zerga, lifts tambour for her danc> before the Atlantean-Tuareg 
Queen, in the Seymour Nebenzal — United Artists forthcoming production “Atlantis”. 


Veiled men and unveiled women are a commonplace rather than a phenomenon in ‘Atlantis’. 
Mladova and Herman Boden, as the lovers, dance the Tuareg betrothal-pledge dance. 
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HE question that people invariably ask 

Lotte Goslar is “Why do you use clownlike 

makeup and wear such ungainly costumes 
in many of your dances?” 

“I don’t know why I do,” is her usual re- 
sponse, “but those odd getups seem perfectly 
natural to me.” 

“What interests me about people.” said Miss 


Goslar, “is their behaviour: the thing that makes 
them disgruntled, sly, mischievous or just plain 
ornery. | draw my dances with bold lines like 
a cartoon and portray the angel or the devil 
or gremlin behind Mrs. So and So. Naturally, 
my characters cannot be dressed like real human 
beings because what | dance is not a picture or 
a real Mrs. So and So, but of the little sprite 
that makes her behave that way.” 

That sums up Lotte Goslar for us. After 
talking with her. it did s:em reasonable that 
she should embellish the fantastic little people 
that she concocts with crazy potato sacks. long 


green or thick red noses, or with shoes too 
large for human comfort, to say nothing of 
those mad flowers and feathers that protrude 
from the unlikeliest places on human anatomy. 

“When I was very young,” said Miss Goslar, 
“I was taken to see a ballet of elves in a rather 
bad Christmas performance. Immediately I want- 
ed to dance like an elf, but I made sure that 


DANCE 


4 
‘ 
| 
| 
io 
x 

a 

( | 
16 


JULY, 


1947 


Lotte Goslar 
delves 

into 

a pixie world 
of bewigged. 
red-nosed clowns. 
all human 

and 


lovable 


by CONSTANTINE 


All photographs by CONSTANTINE. 


"SO WHAT?" Lotte Goslar dons a burlap bag, green 
nose and feathered wig and says So What! At the left: 
She bounds and leaps with joy as ‘The Woodsprite."’ Op- 
posite page: In “Waltzmania™ she is a young girl who is 
hypnotized by the strains of a waltz and cannot stop 
until exhausted. 


no one knew about it. | thought that | was too 
little. too clumsy and too ugly ever to become 
a real dancer.” 

A few years later. she happened to see some 
Mary Wigman students in PReital. She was 
enthralled. Certainly they were not the gossamer 
figures of her faney; they were just ordinary 
girls dressed in plain tunics and dancing with 
earthy solidity. 

“Right there, on top of those silly elves that 
| day-dreamed about for so long.” continued 
Miss Goslar, “a world of simplicity and reality 
broke in on me!” 


Her aunt, conscious of the familys poverty 
and of Lotte’s secret yearning to dance. gave 
her a month’s tuition at the Mary Wigman 
school as a birthday pres nt. After studying with 
Wigman. she auditioned for Greta Palucea. who 
accepted her as a company member. Her entire 
professional apprenticeship was served re- 
hearsals and in actual performances throughout 
Germany with Palucca’s company. 

“| Larned much from Palucea,” she said, 
“because | had to do a type of dancing which 
| admired, as | did Wigman’s. but which I 
knew was not meant for me.” 
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Mother's little precious dressed up and ready for her first party. 


Suddenly she realized that she was seeking 
something that had to come from within. She 
started working by herself, listening to music, 
permitting movement to follow, without fore- 
ing herself to do any routine steps. She impro- 
vised for hours at a time, and would stop only 
with exhaustion. She did everything to the best 
of her still limited ability and in time, developed 
a technique which allowed her to branch out as 


Below: In make-up for ‘The Woodsprite”’ Lotte Goslar leaves her 
dressing room at the Turnabout Theatre in Hollywood. 
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a solo dancer in her own special stvle. 

Her success in concert in Germany was ill- 
timed, for in the year that she was acclaimed 
as an artist, Hitler came into power. She left 
Germany to give concerts in neighboring coun- 
tries. and presently came to America with Erica 
Mann's Pepper Mill Revue. She danced in 


Reunion in New York, Who's it ho and did three | 


coast tours b fore signing with the Turnabout 
Theatre in Hollywood where she has appeared 
for over 850 performances in her dances based 
on the dreams and foibles of the human race. 


Lotte Goslar distracts Henry Kersh's attention for a moment and 
then plants a healthy kick in his shins in “Suite in Clown Style.” 


“As in the beginning.” said Miss Goslar, “I 
still use the same approach to dance composi- 
tion: Improvisation. First it is the music that 
intrigues me and the atmosphere it suggests 
to me. Eventually the figure and the theme 
crystallize. Even the way | will dress appears 
mentally. For example if the music has a soft 
and tender quality. | improvise to it until it 
becomcs the figure of a tired circus dancer in 
a tattered bouffante skirt. If the music is gay 
and mischievous, | may end up with a green 
footed, red-nosed gremlin on my hand.” 
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an appraisal of the 

history and function of the 
Choreographers’ Workshop 
in its first year 


THE 
WORKSHOP 


ANEW 
PERENNIAL 


by DORIS HERING 


Alex Siodmak 


Phyllis Gehrig, Roy Tobias and Jean Houloose appeared with Tony 
Charmoli (not in photo) in Frank Westbrook's wistful piece ‘Waltzes for 
the Theatre" in the Choreographers Workshop's final recital of the year. 


a critique of the year’s 
Workshop winners, the 
concert of May Iith at the 
Central High Sehool of 
Needle Trades 


HE FIVE NUMBERS presented in the Workshop’s final 

concert were those judged most outstanding of the more 

than twenty given during the year. And although they 
vary considerably, all have merit. 

Frank Westbrook in his Waltzes for the Theatre has 
attempted through abstract means to capture the wistful 
playfulness of youth. Danced by two couples to the music 
of Ravel, the work is a fluid series of shifting combinatione 
all lyrical in vein — tender in projection. Although the 


continued on page 20 
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RE YOU a would-be choreographer? Would you like 
to have your work presented before a Now York 
concert audience? Then get in touch with Trudy 

Goth, Director of Choreographers’ Workshop, and you'll 

have a place on one of next season’s programs. 


What's more, you won't have to be auditioned, or super- 
vised, or judged. The only judge will be the audience, and, 
as Miss Goth puts it, that is in the last analysis the only 
one that counts and the only one a young artist will really 
heed. 

Choreographers’ Workshop is a lively non-profit organi- 
zation that has just weathered its first season. It was born 
because its founder went to a concert and was bored. The 
concert featured compositions by a pair of young dancers 
who were working in the chorus of a Broadway show. Like 
many show dancers, they wanted to do creative work of 
their own, but because they were inexperienced choreo- 
graphers, the two-hour concert was too much for their as 
vet undeveloped talent. “How nice it would be.” thought 
Miss Goth, “if all young dancers, many of them really 
talented but forced to bury themselves in chorus lines in 
order to earn a living, 


without bearing the burden and expense of a whole concert 


could present one or two numbers 


on their neophyte shoulders.” 

Miss Goth is energy and enthusiasm personified. and so 
she got together with Patricia Newman and Atty van den 
Berg and formed the Workshop. 

It was surprising the number of young dancers who had 
been waiting for just such an opportunity. And nobody 
was turned away. If they were willing to assemble a group, 
rehearse it. and get the work in performing shape, they 
were guaranteed a showing. Twenty-two new works resulted 
in five performances at the Studio Theatre. And a sixth, 
a recapitulation of the five best works. was presented at 
the larger auditorium of the High School of Needle Trades. 

Before dashing off for a summer at her island villa off 
the coast of Italy, Miss Goth outlined the Workshop plans 
for next year and they promise to be even more exciting 
than this vear’s. First of all, there’s the Workshop's pride 
and joy THE CONTEST. Letters have been sent to the 
physical education departments of every college in the 
country, inviting them to select the most promising choreo- 
erapher from among their students. Those selected must 
write a detailed letter to the Workshop outlining their plans 
for a composition. On the basis of these letters two regional 
winners will be chosen each year. They are to receive 
$100 and pri sentation of their work on one of the concerts. 

And that’s not the only surprise for next year. They will 
allow well-known dancers to use their facilities as a try-out 
ground for new group works to be given in concerts in large 
auditoria. The beginners’ compositions will continue to 
be shown in the smaller studio concerts. 

All in all, we are promised an outstanding season with 
six or seven concerts, underwritten-if possible by a $10 
membership fee. The fee would help defray some of the 
expenses of an organization that in its first season “broke 
even” (a rare phenomenon in the concert dance world) 
and unearthed some conspicuously good talent. 
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music leans toward the monochromatic, Mr. Westbrook has 
succeeded in varying the patterns sufficiently to hold interest. 
And by providing an undefined off-stage point upon which 
all the dancers seemed to focus, he has succeeded in giving 
the series an underlying unity, as though all four were 
searching for the same thing. 

While a bit overlong, Waltzes for the Theatre yiclds 
moments of genuine loveliness as at the end of one duct 
where the young girl, perched on the arms of her partner, 
swings her free leg as though dabbling in a cool spring. 
For us it was the keynote of the whole composition — one 
of delicacy, nervousness, and innocence — all typical of 
youth idealized. 

Atty van den Berg’s In Memory of a Beloved Brother 
employs a Bach score with unusual freedom — and to excel- 
lent purpose. The dance is set in four closely-knit sections 
entitled Dance with the brother, Realization of his depar- 
ture, Struggle and death, Lament and affirmation. But some- 
how, it doesn’t march steadily toward the climax and resolu- 
tion. And the fault seems to lie in the second part. 

The work begins with a loving dance between the brother, 
poignantly portrayed by Lucas Hoving, and the four doting 
sisters. After the brother disappears, the sisters become 
bogged down in an orgy of grief completely out of key with 
the stoic vein of the rest of the piece, and in no sense a 


preparation for the admirably conceived third part. Here 
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Alex Siodmak 


the solo figure of the brother strugglcs heroically against 
imprisonment and death while the fleeting sister-figures 
dart across singly and in pairs downstage forming a comet- 
like counterpoint to the brother’s almost stationary con- 
tortions at center stage. The whole is brought to a close 
with a calmer, more formal lament. 

Describing Talley Beatty’s Southern Landscape (1865) is 
a little like talking about a thunderstorm. But of one thing 
we are certain, without Mr. Beatty dancing the leading role, 
it would have been a thunderstorm without the lightning. 
Beatty is an exciting, inventive, intuitive, virtuoisic dancer. 
His group choreography is a literal extension of his own 
highly personal style (and mighty hard on the five dancers 
who worked with him). 

But just as Mr. Beatty’s style is wild, undisciplined, and 
pixy-like, so is his choreography. Set to folk tunes and 
original music arranged and composed by Elie Seigmeister, 
Southern Landscape is full of revolt and struggle and bit- 
terness. It is over-long and diffuse. It contains much that 
is merely stagey and spectacular (like the persistent use of 
splits and Mr. Beatty’s tour de force solo on and around a 
precariously perched bench) and it contains much that is 
sincere and shows real talent and theatrical sense. For 
instance the strange group section set in square dance form 
and accompanied by fiercely throbbing single beats on the 
drum. As the rhythm became more and more frenzied, the 
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Talley Beatty, transfixed to bench, gives poet. 
meaning to the luminous grief he portray; @ 
his composition “Southern Landscape, | 84 
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“Were there shadows by the doorway?” so says the prologue to ‘Heritage’, the 
brilliantly conceived and executed composition of Miss Jean Houloose. Below, 
opposite page: Herbert Ross, as the sinister Ancestor, stands, a menacing shadow. 


in the doorway of the ancestral home. 


Right: Trudy Goth, dancing the hostess’ very best friend, strikes an ecstatically 
imperative attitude at the cocktail party in Ruth Harris’ ". . . To Meet the Author’. 


Alex Siodmak 


movement became almost horrible in its intensity and took 
on the grim aspect of a dance of death —— all in square dance 
form. 

Once Mr. Beatty learns discipline and economy of mate- 
rial, we should have a choreographer to be reckoned with 
and if not, he is still an exceedingly beautiful dancer. 

There was something a little passe, a little decadent. 
about Ruth Harris’s comedy, To Meet the Author, with orig- 
inal music by Anita Leonard. Perhaps it was the costumes, 
which reminded us of the late unlamented Jazz Age at its 
ugliest. Perhaps it was the approach to humor — so 
Teutonic in its lack of subtlety. 

Miss Harris has used kinetic pantomime, rather than pure 
dance, to satirize a literary tea with its collection of stock 
characters — the butler, the hostess, her best friend, a very 
young lady, the spinsters, the glamour girl, the ladies, the 
Chaplin-like author, and a lady reporter. The action consists 
of much rushing around, a feminine fight, a series of piano 
solos by the child, and a long semi-slapstick solo by the 
author amusingly danced in typical loose-jointed comedian 
fashion by George Hall. 

No lightness of touch — no real depth of insight high- 
lighted the characterizations. Instead, ridicule replaced 
humor and made this reviewer, for one, feel rather uncom- 
fortable. 

The Workshop can be proud to have sponsored Jean 
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Left: Edythe Uden, Lavinia Walliams 
and Daniel Lloyd, taken in Talley 
Beatty's “Southern Landscape, 1865’. 


Houloose’s Heritage ‘formerly titled The Shadow of a 
Doorway). Here is finished theatre magnificently inventive 
in every detail. On seeing it for a second time we were more 
conscious than before of the same subtle fusion of time and 
place, an event that sometimes occurs in sensitive British 
novels. Even the costumes designed and executed by Harriett 
and Jean Houloose cleverly combined the dramatic drapings 
of the Renaissance and the sparseness of today. 

As the sister of many centuries ago Miss Houloose gave a 
taut and spirited performance in her struggle against 
the evil power of her sinister brother performed with 
Scarpia-like elegance by Herbert Ross. The almost equality 
of the struggle between the two strong natures made their 
dual downfall all the more plausible. Roy Tobias as the 
lover who could not save the girl from her pre-ordained 
fate acquitted himself simply and convincingly. 

Ruth Harte and Lucas Aco as the sister and brother 
descendants of the original pair were provided with beauti- 
fully intense movement in their unsuccessful struggle 
against heredity. The skillful contrasting of Miss Harte’s 
darting and frantic young attempts to escape from the Ter- 
rible Thing closing in on her: the steady drive of Fate as 
expressed in the formalistic movements of the chorus: and 
the sharply etched gestures of the two ancestors; indicate 
Miss Houloose to be a dance composer of considerable skill, 
for the effect was always strong — the intent clear. 
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a full-blown. 

native Japanese 
ballet troupe 
performs under the 
direction of famed 
Japanese-American 


choreographer. 
Michio Ito, in 
Tokyo’s all-G.I. 
opera house, the 
Ernie Pyle Theatre 


JAPANESE BALLET theatre in Tokyo fostered by Special 
Services Division of the U. S. Army — this project 
takes pictorial form on these pages. 

So many Americans have forgotten, or try not to remem- 
ber that there are still many thousands of American men 
in an army of occupation in the far corners of the world, 
places like Tokyo, were the U.S. Army engages in theatrical 
production, with intent of entertaining and instructing its 
men in uniform. This has been made feasible by the efforts 
of army personnel and Japanese artists who have colla- 
horated to staff the Ernie Pyle Theatre in Tokyo with a 
native company of dancers headed by the celebrated Japa- 
nese danccr and choreographer, Michio Ito. Productions 
lavish enough to hold their own with similar productions 
on an equal scale in this country have been subsidized by 
the Army. 

Not only G. [. Joe. but the company members, too. reap 
a reward from the Army s wholesome plan, since it affords 
a means of earning a living to a group of artists who in the 
post-war economy of a country ruined by war, needs must 
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find subsistence indeed precarious. Characters out of the classic Noh dramas, and modern Japa- 
Foremost among these artists, Michio Ito, is teacher. nese life are among themes used by choreorapher Michio 


: : Ito, as the basis for the revues produced for G. |. audiences 
ballet master, producer and choreographer in the Ernie at the Ernie Pyle Theatre. Photographs reproduced on these 


Pyle Theatre-Army set-up. Mr. Ito, who spent 30 years A pages are of revues titled “Festival” and “Jungle Drums”. 

United States. has traveled and daneed far and wide, and 

has been applauded by such individuals as the composer 

Debussy. and the poet William Butler Yeats. = 
» Accompanying photographs reveal that Mr. Ito is co 

ing ballets which are not limited to subjeets familiar to its 

American audience. which has probably seen stage and 

screen spectacles a la Radio City Musie Hall or M. G. M. 

on the subject of Cuban conga, rhumba, drum dances. 

etc. in its time at home. Mr. Ito’s special gift to the Army : 

audience is the ballet on Japanese classic forms. Some of 

these productions may veer away from the classic Noh 

drama to a sharp extent but their content is still native 

enough to merit the recognition of an audience outside the | 
Ernie Pyle Theatre. Audiences at the Army-subsidized | 
theatre have been uniformly receptive, especially to native : 
dances. some of which are seen on this page. 


JULY, 1947 : 23 


‘aa R 
= \P ¢ 
( 
| 
"+2 
7 
| 
| ~ 
ane 


Hein Heckroth's sombre Castilian landscape looks down on Angelo Andes and dancers in 


International Ballet. 


STEM PRE 


“Danses Espagnoles” arranged by Andes for the 


IBERIA 


by W. G. RAFFE 


being the story of Angelo Andes, new dancer from the fertile source 
which has produced trom antiquity down to today’s noon those marvels 
which are Spain’s alone 


PANISH DANCE has the oldest tradition of all European 
dances. From Cadiz the invading Romans, 2,000 years 
ago, took dancing girls back to Italy. In Spain, the 

several Iberian traditions have not yet become united into 
a full national art. The country divided by several moun- 
tainous ranges, retains several equally distinct modes of 
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intensive culture. Thus the Basque dancers of the North 
Pyrenean lands are distinct from the Andalusian dancers 
of the warmer south. The Galician lands retain another style: 
while the Gypsies of Seville and Cordova still continue to 
maintain the Flamenco traditions, preventing fusion into 
modern culture. 
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Hence it is with pleasure that the lover of the real Spain 
perceives in Angelo Andes a dancer whose art is fully 
characteristic of the most virile Iberian traditions. He has 
devoted several years to careful study of the principal dance 
traditions of the Peninsula; and his musical sensitiveness, 
his c_rtain vet subtle rhythm. no less than his care to use 
authentic costume. offer the connoisseur of the art of dance 
an unusual satisfaction. 


Angelo Andes is an artist of Spanish blood, though he 
was born abroad in the Engadine, during a period wh n 
his father was engag d there on an engineering contract. 
Indeed, the youthful Angelo was himself indentured to 
electrical engineering: and took his degree before he turned 
seriously to the Dance. Wh n he was twenty. he saw the 
Trudi Schoop Company in Zurich: and he was so much 
fascinated that he resolved himself to become a dancer. He 
proceeded very deliberately to take lessons. Trudi had a 
dance school; and thcre he went during two years of his 
spare time, studying dance and music. with mime and stage 
acting. With this good start. the young man next went to 
Essen. Here the Folkwangschule gave him tuition and oppor- 
tunity, after a period in Cologne. 


Next Andes joined the Kurt Jooss company. came to 
England in 1935, and made his professional debut with 
them at the Gaiety Theatre in London. For two years he 
toured with the Company. taking various parts in the 14 
ballets as opportunity occurred. In 1937 Andes was offered 
and accepted the post of chief dancer in the Stadt Oper 
Haus in Zurich. Here he danced in such works as Don Juan. 

At this time, a fine native teacher of Spanish Dance was 
working in that pleasant city, which naturally attracted 
Andes. Speedily he found that his innate instincts for 
rhythm found most expression in the Spanish idioms — 
which was only to be expected. Senorita Lolita Sander 
taught also in Milan. in the authentic Spanish traditions. 
Andes was to dance himself in Spain solely later on, but 
his first appearance in Spanish Dance was made at a 
Concour in Zurich. The favorable reception decided him. 
But the opportunity was just then absent, so he rejoined the 
Jooss Company, then in England, in the fateful summer of 
1939. The Autumn tour was filled amid difficulties. Most of 
the Company then went to the USA to fill contracts. But 
the tour was much changed; and was carried out in co- 
operative mode for two years, through the Americas. Andes 
was now filling some of the principal roles regularly. He 
took every opportunity to study the Colonial Spanish dance 
idiom as it is known in South America; and also in Mexico; 
finally to carly finish up in New York in 1942. 

From a company dancing in the 44th Street Theatre. he 
had an offer from Col. De Basil — who has an eye for 
talent —- and Andes joined De Basil Russian Ballet Com- 
pany, accompanying them on the whole of their South 
American Tour in 1942. Then he left for England, sailing 
from Buenos Aires in convoy, in a trip that lasted three 
months. 

Andes now had an equipment, in addition to his Spanish 
Dance, that ranged from academic ballet to the modern 
forms used by K. Jooss; fortified with practical stage expe- 
rience in a hundred or two of theatres. All the time his native 
interest in Classical Spanish Dance has filled the centre of 
his thoughts. He joined the Jooss Company immediately on 
his arrival in Liverpool; and after the tour he then joined 


JULY, 1947 


ai" 


Impression of Andes and Carmona in provincial dance—by Thurston. 
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Van Chandos 
Portrait of Angelo Andes in costume for “Fandanguillo”. 


Consuelo Carmona dressed as peasant lace-vendor from the township 
of Toledo, in province of Castile, dances thus in ‘‘Lagarteranas”. 


26 


the newly formed International Ballet Company (Inglesby) 
to give a special Scena of Spanish Dances. These dances — 
in which he was always the principal male dancer, awakened 
the more discerning critics of Britain to realize the virile 
power of expressive Spanish Dance. We had seen the fem- 
inine grace of Argentina, and the later star, Argentinita — 
both of whom are now lost to us — but until Angelo Andes 
visited London, we had not seen here any corresponding 
brilliance among the male dancers of Spain. Andes has 
played parts in the ordinary classical ballets as well — he 
took such parts as “Malvolio” in the ballet based on Twelfth 
Night by Mona Inglesby; but it was his Spanish Dance that 
gave these audiences the authentic touch of Spain, in a mode 
that is quite different from current Franco-Russian stylcs. 


In 1945, Andes met his present partner, Consuelo Car- 
mona, herself a dancer of considerable ability in the authen- 
tic Iberian traditions; she was born in Sevilla. Matching 
their art, they have found it possible to work very harmo- 
niously together; and they made a joint tour of England. 
Next they joined another ballet company for which they 
provided two sequences of Spanish Dances in the midst 
of short ballets in the more familiar academic vein; and 
during 1946 the partners made yet another tour, meeting 
with highly favorable receptions. 


Senorita Consuelo Carmona, who remains as the partner 
of Angelo Andes, has had teachers who ranged from the 
Gypsies of Seville to the great Argentina herself, who 
thought highly of her budding talent. She has done much 
work in Britain, covering a wide range — from films and 
cabaret to music-hall and ballet-theatcr. She has appeared 
at the Palladium, Holborn Empire, the Coliseum, and the 
Empire, etc; while many leading painters, fascinated alike 
by her charm and her gorgeous authentic Spanish costumes 
hesought her to sit for thom. From the venerable George 
Clausen to Russell Flint or Laura Knight, artists have por- 
trayed Carmona on canvas. 

The Spanish Dances given by this inimitable pair cover a 
wide range, from Flamenco and Jota to Sevillana and 
Basque dances. Their ability with castanets is marked and 
their united rhythm carries the subtly varying speed of the 
dance movement against the music; while their vivid por- 
trayals of Spanish character need no extensive program 
notes to elucidate. 

The credo held by Angelo Andes, concerning his own 
work. may briefly be expressed. He maintains that the Art 
of Dance is firstly and principally for artistic expression, 
not as a spectacular exhibition only. His dances must convey 
a meaning. belonging to his country, beyond any personal 
aim at “expressing personality”. Paradoxically enough, he 
succeeds brilliantly in expressing his own strong personality 
far more by not making any especial attempt to do more 
than cxpress the dance itself, with its rhythm and movement, 
in its own essential character. He is most essentially a 
masculine dancer. 

His every movement, slight or broad, is filled with 
precise and delicate power, but without formless brutality 
or meaningless mime. Angelo Andes is without question the 
most brilliant exponent of Spanish Dance at present appear- 
ing on the European stage. 
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SUST 
PEOPLE 


Walter E. Owen 


Walter E. Owen 


AND 
PLACES 


Ana Merida, who was guest artist with Katherine 
Dunham and her company during their season at the 
Bellas Artes in Mexico City, stands arm in arm with 
Katherine Dunham, Fernando Gonzales and Oscar 
Wiegand at party in Mexico City given Miss Dunham. 


At left: Ruth Ann Koesun, Lucia Chase, Nora Kaye 
and Antony Tudor backstage after presentation of 
scroll and gift to Miss Chase by Ballet Theatre on 
final night of New York season. During presentation on 
stage, Miss Chase accepts gift and congratulatory 
kiss from Miss Kaye, while the company applauds. 


Below: Alicia Alonso (with sheaf of roses) takes leave 
of her tumultuous fans backstage on final night of 
New York season. Note the fervent clasped hands, 
the glazed, adoring eyes of the aficionados; also in 
picture, note the left eye of Mr. Alonso, barely 
visible in right background under ‘No Admittance.” 
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Ethnologic Dance Center 


Intensive Summer Course 


Hindu 
Spanish 


Hawaiian 
Latin American 


August 3rd through August 24th 


for further information 
write: 


EDNA DIEMAN 
110 East 59th Street 
New York 22 


Approved under the G. I. Bill 
Phone: PL 8-0540 


DUNHAM SCHOOL 
of DANCE & THEATRE 
Katherine Dunham, director 
| COMPLETE DANCE & DRAMA COURSES 
FINEST PROFESSIONAL FACULTY - 
REGISTER DAILY 


G.!|. APPROVED 
Derathi Bock Pierre, Ad. Dir. 
220 W. 43rd St. N. Y. C. LO 5-756! 


HAWAIIAN DANCES 
Summer Courses July 7 - Aug. 23 
Ancient and Moderna 


108 East 38th Street N. ¥.C. LE 2-6044 


PEARL PRIMUS 


Primitive and Modern 
Technique 


Studio: 741 8th Ave., N. Y. C. 
Res. Tel. GL 5-3269 


SWOBODA-YURIEVA 


SCHOOL OF BALLET 


Summer School now in Session 
50 West S7th St. New York Cli 5-8198 


TATIANA CHAMIE 


From Ballet Russe de Monte Carlo, formerly 
Ballet Master of Monte Carlo Opera 


School of Ballet 


LESSONS DAILY 
SPECIAL TRAINING for dancers in 


the repertoire of Russian Ballets 
200 W. 57th St., N.Y. C. Circle 7-1662 
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HAWAII TODAY. 


by PAULA NELSON 


something of the heritage of this land. Some present day Hawaiians are 

making a very definite effort to record the life of their ancestors, and 
are presenting many aspects of this ancient culture. Courses in the Hawaiian 
language are now being given at the University of Hawaii and at the Y. W. C. A. 
Ancient music and dance are a part of every cultural Hawaiian program. 

Two dance events of the current month carried out this pattern. The first one 
was a celcbration in honor of the late Prince Kuhio’s birthday, given by the 
Hawaiian Civic Club. He was greatly beloved by the Hawaiian people for his 
progressive beliefs as well as for his intense desire to keep Hawaiian culture 
alive. The performance consisted of both modern and ancient hulas. 

From the response of the audience, one may judge that the ancient hulas as, 
by far, the more popular. Mrs. Rosalie Montgomery, director of the dance 
group. did a very fine piece of work with the three young dancers. She teaches 
not only the dance form but also the chants or “olis” of each dance. One of the 
girls in her group is the youngest chanter of the Islands. The dancers were 
beautifully trained and they performed with a real feeling of reverence and 
appreciation for what they were doing. Their sustained movement dances were 


| AWAII of today can best be understood and appreciated if one has learned 


Samoan dancers at the Luau at the University of Hawaii. 


Photo: Courtesy of ‘Paradise of the Pacific’ Magazine 
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OREST sergievsky 


formerly of the Met. Ballet 
Theatre, and Ballet Russe 


BALLET-CHARACTER 


summer classes—evenings 


141 West 54th Street, N.Y.C. 
Call Cl 5-7672 bet. 6:30-8 P.M. 


PAUL HAAKON 
SCHOOL OF BALLET 


MORNING and AFTERNOON 
CLASSES by Mr. HAAKON 


Phone For Appointment. 


139 W. Séth St. CO 5.9379 


METROPOLITAN OPERA BALLET 
L 


SCHOO 
Classes in Technique for Children and Adults 
Director: MARGARET CURTIS 


Special Prefessional Classes 
Ballet Master: EDWARD CATON 


Character Classes: BORIS ROMANOFF 
Information: Kathleen Harding 
Metropolitan Opera House 


Photo: Lloyd's Photo Service EDNA LUCILE BAUM 


announces 
Puanani Aiu, Kekaulani Correa, and Napua Wong, trained by Lokalia Montgomery, did ancient 
3rd Annual 


dances at the Hawaiian Civic Club celebration. 
SUMMER COURSE 


j NEW YORK CITY 
DANCE PLAYERS STUDIO 
very exciting indeed and left the observer with the feeling that he had just 154 West 56th Street 
attended an ancient ceremonial. August 4-9 
The second dance event of signifieance was presented at the Queen Emma Write for information: 
Museum in honor of the birthday of the Queen who was a very intelligent woman, 119 North Clark Street $ 
a friend of Queen Victoria, and a p rson who was very influential in bringing Chicago 2, Illinois 
to Europe a knowledge of the Island people. an eens “ 
The Museum is maintained to pr.serve objects of interest relating to Hawaiian 
living. during her lifetime. EDWIN VTRAWBRIDGE 
The program had a perfect setting on the lawn of the Museum. The grounds 
were lighted with tall burning torches reminise nt of gatherings of days gone by. Offers a Course In 
The small platform erected for the danees was decorat d with beautiful Island TRAINING FOR THE STAGE 
foliage. a Prepares Actors and Dancers for 
' The program dealt wich three p. riods in Hawaiian life. to wit. the “Period of oe ee 
Isolation”. “Yesterdavs of Hawaii Nei. and “Modern Hawaii’. The first period 
demonstrated th» chants. dances and costumes of Ancient Hawaii. The cou PANTOMIME & BODY TRAINING 
i} ‘riod showed the influences of the outside world on Hawaiian life. It illustrated necessary fer fhe stage 
; June 23rd to August 16th 
fF particularly the influ nce of the missionaries and continental Europe. 333 East 43rd Street 
fe Miss Winona Beamer. a teacher of hula in Hlonolulu. did a very beautiful social N. Y. 17, N. Y. 
? dance. one that was performed in the fashionabl» salons and at the Court in the MUrray Hil 6-0679 
. days of Queen Emma. This dance form “Hula Kui Molokai” is comparable to the 
. Virginia Reel. The modern period was represented by the dance of Blossom Alama. 
This dancer's body movement and hand expr ssions were so beautifully synchro- 3 
nized that her performance was a delight to watch. 
These two dance « vents were outstanding for planning. performance and their 
| accent upon the past of Hawaii. with its contributions to the present and the future. 
However. ther: are many other dance performances being presented and planned CHILDREN & ADULTS 
| by clubs and community groups throughout the Islands. While all are not equally INFORMATION SENT UPON 
important. nevertheless. the aggregat picture shows a vital growing interest in the REQUEST 
117 W. S4th St., N. Y. C. 5-9332 


: eultural heritage and future of Hawaii. 
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Levinoff 
Ballet School 


CHILDREN’S BALLET COMPANY 
Classes Daily 
Ballet e Toe e Character e@ Spenish 
Steinway Hall—!i3 W. 57th St.—Cl 63846 


Dances Created and Coached by 


Circle 7-1927 STEINWAY HALL 113 W. 57th St. 
Featuring: BALLETAP 
in 


a new natural 
STYLE TECHNIQUE e- AGILITY 
TEACHERS’ COURSE JUNE-AUGUST 


Beginners’ and Pro Classes Daily 


OREST sergievsky 
Dances Ballet and 
Choreographed Character 


141 West 54th Street, N.Y.C. 
Call Cl 5-7572 bet. 6:30-8 P.M. 
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~ CHESTER HALE 


DARJA COLLIN 
BALLET CLASSES 


Special class 
for Professional skaters 
PHONE +OR APPOINTMENT 
159 W. 56 St., N.¥.C. COU 5-4070 


MABEL HORSEY'S Studios 


Tap + Toe + Ballet - Acrobatic 
Drama + Music «+ Sight Reading 
_ Plano, Popular & Classics 


~Vocel Arr 


| Rhythmic 
Approved G.I. Bill of Rights 


(Male and Female) 


1697 Broadway Suite 607 NY C. 
Lecrerd Dickerson, Gen Mar, Ci $-7358-9 


STUDY CONTEMPORARY DANCE 
THIS SUMMER — June 23 to Aug. 15 
with ELIZABETH WATERS 


Hitt AND CANYON SCHOOL OF THE ARTS 
1005S Canyon Ro»xd — Santa Fe, New Mexico 
Write for Catalogue. 


“ACROBATICS” 


Teacher's Material Course. All 
Summer .. Appointment Only 


JOE PRICE co 


1697 Broadway Suite 302 N.Y.C. 


Reviewers’ Stand (Severin) 


continued from paae 6 


the others sprinted classically — and 
altogether aimlessly it seemed—around 
the stage. And in the midst of all the 
hub-bub, some droll stagehand standing 
in the wings crept out and popped a 
blinding flashlight bulb for no good 
reason | could see. 

The actual change of seasons was 
accomplished more by Noguchi’s con- 
stantly evolving decor in gray and 
black than by any choreography. To 
represent winter he hit on this inge- 
nious “new idea: falling snowflakes 
were projected by a lantern against a 
neutral backdrop. which magically as- 
sumed a rosy glow for spring and 
myriad opal:scent shades for summer. 
Offhand I can't recall when I saw such 
devices first employed — at the age of 
five, perhaps. In addition. Noguchi’s 
usual overloaded arsenal of gadgcts. 
gimmicks, props. and symbols was con- 
spicuously on hand more to 
confuse, distract. and titillate us all. | 
think the most that can be said for his 
design is that it was distinctly more 
intriguing than the other phases of the 
work — what I could see of it. For. 
much of the time I had to strain my 
eyes to pierce the murk except when 
it was summer; perhaps the dark-to- 
light progression used to show the 
change of seasons would have turned 
out better had winters grayness started 
on a higher key. The culprit. unfor- 
tunately, will have to go unnamed since 
lighting credits are never given in the 
program. 

The evening's other new ballet was 
Blackface, which tried to recreate in 
ballet terms an old-time minstrel show. 
If memory serves aright. even Holly- 
wood on occasion has done this sort 
of thing a good deal more successfully. 
Though amiable enough. Lew Christen- 
strangely feeble. repetitious chor- 
eography still looked much more Rus- 
sian than it ought. and the layer of 
minstrelsy he added was fairly weak- 
kneed. It had no point or real invention 
and carried the added burden of an 
unimaginative musical accompaniment 
composed by Carter Harman after 
Stephen Foster songs and an undistin- 
guished backdrop designed by Robert 
Drew showing a Mississippi steamboat. 

The socicty also gave The Minotaur, 


once 


Walter E. Owen 


Pastora, Maclovia and Rozzino, versatile trio 
which recently appeared in concert with 
Carnegie ‘Pop’ Concerts. Fhe trio has dis- 
solved and Rozzino is currently dancing with 
Rita Lupino, sister of movie star Ida Lupino. 


which it first presented two months or 
so ago at the Central High School of 
Needle Trades. On the modern, spa- 
cious Ziegficld stage Joan Junyer’s 
superb set and costumes were even more 
impressive. while John Taras s choreo- 
graphy look d moderately improved. 
possibly because conductor Leon Barzin 
got his tempos right this time with 
the result that Elliott Cart rs music 
likewise seemed b tter than at first. 
Speaking of tempos. it appears that 
Mr. Barzin does not understand too well 
that he is lead r of a ballet orchestra, 
subordinate completely to the choreo- 
erapher’s and the dancer's needs. All 
too often. cvidently he has conducted 
on the theory that he is directing an 
independent orchestral concert. 
It also John Taras 
simply hasn't reached maturity enough 
to move his dancers around a stage 
expertly. to carry a simple story for- 
ward with dramatic skill. or in a few 
words, to keep his audience continu- 
ously on edge. At one point toward the 
end, for instance. when the Greeks are 
making ready to sail from Crete. the 
music swings rhythmically along. The- 
seus twirls his shield lethargically — 
but nothing else whatever happens for 
a period of minutes. It makes you think 
they all have missed their cues. What 
puzzles me is how a choreographer who 
sits out front at numerous rehearsals 
can fail to spot such an embarrassing 
and static impasse. which almost every 
member of the audience surely felt at 
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ought to add a few words of special 
. 
jraise for ths performers of the evening 
the entire ensemble. and in particu- 
cular. Fred Danieli. Paul Godkin. Mar A fascinating 
Beaudet. Bettv Nichols. Talley atty. pce the 
. . 
and Beatrice Tompkins. all of Blaek- * book about . 
. 
face. of 
Since some of these remarks have r= greatest : 
essarily been harsh. it shoul 
nce y been harsh, it shou be the prima 
emphasized again that Ballet Society 
is experimental, that it is performing ballerinas 
a very worth-while function. and that 
considered as aewhole scason’s : 
record shows moderate success. Besides. 
the artistic director Mr. Balanchine 
should be back from Paris soon. For : 
next season. consequently, more food _— Edited by PAUL MAGRIEL : 
for the gods has been’ promised us | i dance B 
) three new ballets by our George. | k in the series On the 
‘ The third boo ‘a consists of 
| mean: Orpheus (with music by Stra- by Mr Magriel. Paviot 
vinsky and decor by Techeltchew). The edited 4 criticism of Pavlova s P 
Triun : three articles: by Carl Van 
Triumph of Bacchus and Ariadne Metropolitan, y 
(music by Rieti. decor by Cagli). and forma reciation by the poet, 
Synfonie Concertante (musie by Mo- Vechten; an appt by Pavlova herself. An 
d an article y hs. a 
zart. ) Moore, 60 exciting photograp 
there are more than chronology. A Ballet 
on 
TOMES poe bibliography, and a $3.50 
continued from page 6 


partner, Veena has vet to complete her 
emotional range. 


A New Studio of the Dance in New York 


under personal direction of American Ballerina 
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As scenic designer. however, she 
proves herself to be a talented and 


Technique Beginners 


Flexing B a | e t Students 


Variations Artists 


134 West 58th St. Circle 5-8080 
N. 19, N. Atop Wilshire House”  Etdorado 5-1636 


VAN GRONA Routines for Musicals, Nightclubs. Modern Technique 


Classes for Teachers beginning July 7 
Residence: 115 W. 62 St., N.Y.C., Circle 7-2529 © Studio: 1697 Broadway, N.Y.C., Circle 7-2675 


| N ATH ALIF BRANIT7KA formerly Ballet Russe de Monte Carlo 
Phone PL 3-9752 CLASSES DAILY 
or CO §-3472 — 116 East 59th St.. New York City 


ANDERSON-IVANTZOVA 


139 W. 56th St. N.Y.C. BALLETSCHOOL COlumbus 5-2520 


thoroughly capable artist.-Nothing was 
spared in color or fabric to produce a 
truly opulent effect. 


INSTRUCTOR of the WORLD'S GREAT BALLET DANCERS 
1697 Broadway, N. Y. STUDIO 607 Circle 5-7358 
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Sunday, July 13, at 1:30 P.M. 
Carnegie Chamber Music Hall 


MME. TATIANA PIANKOVA 


Presents her pupils in 
An Educational Dance Recital 
A demonstration and detailed explanation of Soviet Russia’s Ballet Technique, 
initiated by A. Vaganova and enriched by the collective work of the teachers, 
will be given. 
All Seats $1.80 
Tel: COlumbus 5-9316 


Tickets now on sale at: FOKINE STUDIO 
Carnegie Hall 


New Dance Group Studio 


9 East 59th Street, New York 22, N. Y. 
All Leading Modern Techniques 


Classes in Ballet, Hindu, Primitive and Ballroom 


Summer Session — Starts June 30th 
Judith Delman. . ELdorado 5-7909 


. Executive Secretary 


BALLET ARTS 


VERA NEMTCHINOVA, AGNES DE MILLE, EDWARD 
CATON, YEICH! NIMURA, LISAN KAY, ALEXIS 
DOLINOFF, MARIAN LADRE, ANGEL CANSINO 


ANTONY TUDOR will give six weeks 
BALLET CLASSES 
STARTING MONDAY, JULY 14 thru AUGUST 23 
ALSO SPECIAL PRODUCTION COURSES 
Write for New Schedule of Classes. 


BALLET ARTS“61" Carnegie Hall, N.Y.C. 19 © CO 5-9627 
DANCES 


by Louis H. Chalif 


SPECIAL SALE 
TEACHABLE, USEFUL, INSTRUCTIVE 


LOUIS H. CHALIF 


FRANCES L. CHALIF AMOS L. CHALIF 
LEON VARKAS PACO CANSINO 
EDWARD SINCLAIR JEANNE PETERSON 
JOHN PLAZA 


4 Text Books |, 3, 4, 5. Folk Dance 
Intensive Professional and Teackers Sum- Stedies Ghythm 
mer Course — Diploma awarded — Day ALL FOR ONLY 
and Evening Classes. Private Lessons by $16.00 
appointment. No €.0.D.'s 


Talented Children, Professional Class. 


Est. 42 yrs. 


Mail Order Catalogue upoe request 
Intensive Professional Course for Stage Careers, EDDIE SINCLAIR 
Summer Diploma Course in Session Now — (REGISTER EARLY) 

Chalif School of Dance Steinway Hall 504-508 113 W. 57th St. New York 19%. N. Y. 


IRENE V. MAYO 


School y Today's 
Ballet Modern 


603 carnegie hall 
circle 6-9699 
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Much of the authentic atmosphere in 
this thoroughly engaging concert can be 
attributed to Wasantha Wana Singh and 
his nicely balanced Hindu Orchestra. 
For those of us who have been accus- 
tomed of late to recorded music at Hin- 
du dance concerts, it was a rcal treat 
to watch the musicians with their pictur- 
esque strings and percussions and to 
hear the gentle. refined toncs of their 
music. 


PETER HAMILTON & Company, 
Studio Theatre, June 8 


Peter Hamilton’s concert with group 
rose like a happy planet on the tired 
post-season horizon—and a very youth- 
ful planet it was. Mr. Hamilton looks 
like the kid next door, but he dances 
with mature artistry. His company 
(Linda Laun, Felisa Conde, Betts Lee. 
and Joan Roessle) are inexperienced 
enough to be coltish, but they perform 
with seriousness and dedication. His 
accompanist, Ada Reif, caught the fresh- 
ness and spirit of the occasion and sup- 
ported the dancers with warmth and a 
thorough-going musical inventiveness. 

In all, the dances, mood and setting 
were worked out with care and sensi- 
tivity. "They seemed to sustain them- 
selves almost despite the choreography. 
which was often merely spectacular or 
decorative. For example, the first num- 
ber, a Dance for Five, progressed 
pleasantly from lyrical to wistful to 
riotously abandoned. All through, the 
emotional line and raison d'etre for the 
dance were readily apparent, but the 
choreography with its decorative turns 
and stylized gestures proved 
rather thin fare, considering its length. 

Mr. Hamilton treads upon much more 
solid ground in his solos and, mirabile 
dictu for a young dancer, kept them 
brief and to the point. His waif-like 
charm stood him in good stead in Joe 
Kitchener (Boy Criminal) a taut little 
amalgam of pantomime, speech, and 
dance. One of the elements that con- 
tributed to the strength of Joe Kitchener 
was a freedom from extraneous move- 
ment —— a real attempt to make ever\ 
gesture contribute insight into a hateful 
but pathetic little soul. 

Many young dancers have a some- 
what misguided notion that art and 
humor don’t mix. By humor we do not 
mean strained antics that draw gentle 
titters from only the most sympathetic. 
but rather, the kind of dancing that 
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makes tears roll down people’s faces— 
makes them take time off from the ap- 
plauding to catch their breath. We had 
Charles Weidman’s pantomime choreo- 
graphy, Peter Hamilton’s characteri- 
zation, and Shostakovich’s music to 
thank for just such an experience. The 
dance, titled rather enigmatically Box 
Plastique (we'd like to call it Screwball 
with Box) is a mad brew of Steig, and 
Virgil Partsch,.and Steinberg, flavored 
with a paper lily, a pair of sneakers, 
a derby hat, and a dancing box .. . all 
enlivened by a saucy looking urchin 
named Peter Hamilton. 

Silent Snow, Secret Snow is based 
upon Conrad Aiken’s story of an ado- 
lescent boy slowly going mad — with 
the obsession that it is snowing. While 
the verbal content narrated by Jack 
Ferris tends at times to dominate, the 
dance, set in five short scenes, has the 
wistful faraway quality of adolescence 
at its most poignant. Mr. Hamilton sue- 
ceeded in capturing a sense of tragedy 
softened and purified by the ever- 
present feeling of snow. It made us 
think strangely of the wartime pictures 
of sprawling corpses rendered almost 
lovely by protecting blankets of fallen 
snow. 

But there was nothing gentle about 
the rip-roarin’, rootin’-tootin’ rowdy 
portrait of two-gun Jesse James. Ro- 
bustly narrated, or rather boomed, by 
Robert Herget in a huge voice with full 
regard for William Rose Benét’s rolling 
consonants and barrelly vowels, and 
bravura-leaped by Mr. Hamilton, Jesse 
James is a dancing Superman — and 
mighty good fun. 


Los Chavalillos Sevillanos, the kids from Seville, 
Rosario and Antonio, whirl their dynamic way 
down South America way this summer and in 
the Fall go to Europe for concert appearances. 


Peter A. Nyholm 
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AMERICAN SOCIETY OF TEACHERS OF DANCING 


A National Dance Organization 


Organized January 19, 1879 


President: Philip S. Nutt 


69th ANNUAL CONFERENCE 
Hotel Astor, — = 
August 11-15, 1947 


FACULTY 


George Chaffee, Fred LeQuorne, Donald Sawyer, Marmein, 
Huapala, John Bushallow, Helen Flanagan, Jose Limon. 


For further information: Helen Wicks Reid — 29 Bayview Ave. 
Port Washington, N. Y. 


GEORGE CHAFFEE 


=— Ballet — 
SUMMER COURSES 
APPROVED BY G.I. BILL 
146-148 W. Séth St., 


Class & Private Instruction 


Circular on Request nN. WA 5-4285 


INS SCHOOL OF 


qi: RUSSIAN AMERICAN BALLET 


enon ’ under direction of BORIS and IVAN NOVIKOFF 
METROPOLITAN OPERA HOUSE STUDIO 


Summer Classes Forming for Children, Adults, Beginners and Professionals 


Ballet Character Adagio interpretive + Variations 


1425 Broadway, Metropolitan See ra Studio > YORK — LO 5-0864 
| Spring St., Seattle, , Wash. — 


f 


FOKINE 


SCHOOL OF BALLET 


Faculty: 
Tatiana Piankova 7 Christine Fokine 
Todd Bolender Vitale Fokine 
Guest Teacher: PAUL HAAKON 
Carnegie Hall No. 839 CO. 5-9316 


JEAN YAZVINSKY 


Former Regisseur-General of the Ballet Russe de Monte Carlo 
Artist of Diaghileff Russian Ballet 
and Anna Pavlova Company. 


SCHOOL OF BALLET 


159 West 56th Street, New York 
Telephone Plaza 9-7253 


Classes for Children, Adults, Beginners. 
Advanced Special Classes for Professionals. 


Private Lessons 
Register Daily from 10:00 A.M. to 3:00 P.M. 


Open All Summer 
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HOLLYWOOD'S 


ILL 


TAP # ACROBATIC 
MUSICAL COMEDY 


WRITE FOR LITERATURE 
ROUTINES BY MAIL 


1627 NORTH CAHUENGA 
HOLLYWOOD 28, CALIFORNIA 


ARTHUR PRINCE 


SCHOOL OF TAP DANCING 


Beginning * Advanced «¢ Professional 


featuring 
“ROUTINE A WEEK” CLASSES 


again this summer 
Approved e Write for 
For Veterans Dance Catalogue 


855 S. La Brea Los Angeles 36 


ERNEST 


BELCHER 


“AMERICA’S UNIVERSITY 
OF THE DANCE” 
For Prefessionals and Stedents 
Open the Entire Year 
Write for Illustrated Catalogue 
687 S. Western Av. Los Angeles, Calif. 


Bronislava 


NIJINSKA 


Hollywood Ballet Studio 


Daily Classes—G.I. Approved 


ARTHUR PRINCE STUDIOS — Lee Angeles 6 
855 Seuth La Brea WYeming 2323 


SCHOOL OF THE DANCE 
Ballet — Character — Tap 
Registration for winter season begins Sept. 2 
information sent upon request 
Suite 500-C 
Fine Arts Bldg., 410 S. Michigan Ave. 


Chicago 5. i. Phone: Webster 3772 


LONDON 


Considerable surprise and disappoint- 
ment has been expressed at the non- 


ratification of Ballet Theatres long- 
talked about contract for a summer 


season at Covent Garden. Coloncl de 
Basil's Original Ballet Russe has been 
signed instead and is to open at the 
Royal Opera early in July. Dctails of 
the company's personnel are not avail- 
able but there is a_ possibility that 
Woizikowsky may come over from 
Poland to dance Petrouchka. 

New York’s loss has been London's 
gain in that the Ballets des Champs- 
Elysees. whose U.S. season never mate- 
rialized, have now arrived in London for 
a six-week season. They opened at the 
Winter Garden Theatre on June 4 with 
two new ballets, the Cocteau-Petit Le 
Jeunne Homme et la Mort and a re- 
construction of the famous Taglioni 
ballet, La Sylphide, while pro- 
sramme concluded with their famous 
*Trade-mark” ballet, Les Forains. 

Canadian Norman Thomson has left 
the Sadler’s Wells Ballet to go into a 
new musical, The Chinese Nightingale, 
which is being produced by Jack 
Hulbert with dances arranged by 
Anthony Burke. David Paltenghi and 
Joan Sheldon also quit at the end ‘of 
the long Covent Garden season on 
June 21. 

The annual matinee of the R. A. D. 
Production Club (which is primarily 
intended to give aspiring choreogra- 
phers a stage) ‘this year brings a guest 
artist to London in the person of Tutte 
Lemkow, the well-known Norwegian 
male dancer. Since London as a rule 
does not attract individual dancers to 
give concert tours, as is common in the 
United States, it is hoped that the in- 
vitation of foreign dancers will become 
part of the R. A. D.’s regular activities. 


* * 


PARIS 


Janine Solane and her “Maitrise de 
Danse” (60 dancers) has presented a 
whole series of new programs at the 


DATELINE S 


Palais de Chaillot on Sunday afternoons 
this month. 
There is no question that while her 


own dancing, though technically per- 
fect, is somewhat monotonous, Janine 


Solange is a remarkable and imaginative 
group teacher, one of the most active 


and creative elements in the French 
dance world today. 
The Antwerp Ballet. founded by 


Valentine Belova when he returned to 
Belgium after a six years’ stay in Amer- 
ica, has just given its first Paris per- 
formance. Belova himself danced in 
“The Haffner Serenade” to Mozart 
music and in “Three to One” a modern 
burlesque ballet. An interesting four- 
scene ballet. “Earth and Men” to music 
by Denise Tolkowsky, had _ choirs 
spoken in Flemish. 

Spadolini, back from the United 
States and enroute to South América. 
danced Ravel’s “Bolero” for the 200th 
time at the Palais de Chaillot this 
month. 

As much interest has been aroused by 
“Tall Chief”, Balanchine’s Indian wife. 
in her appearances at the Paris Opera. 
as by Balanchine’s new “Serenade” to 
Tchaikowsky music which Christiane 
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Vaussard has created, and which has 
heen well received by critics. 

Six groups of French dancers are 
taking part in the Copenhagen dance 
competition, organized by Rolf de 
Mare, Director of the International 
Dance Archives. whose seat is in Paris. 
These groups are those of Leonie Mail. 
Lallement. both of the Opera, Lina 


Doni. Jean Weidt. Mila Cirul and 
Madika. In all. 32 groups from 12 


countries are expected to compete in 
the third meeting of its kind to be held. 

One hundred selected couples have 
just begun the International Ballroom 
Dancing Contest at the Moulin Rouge 
in Paris. coming from 10 countries in- 
cluding England and the U.S.A. The 
last of these contests was held at the 
London Coliseum in 1939. Chief in- 
terest centers around William Heath, 
long amateur champion, who is com- 
peting again despite his 68 years. 

Lisette Jambel. wife of a French com- 
poser, is launching a new ballroom 
dance called “Clic”, based on the poses 
taken by subjects in front of a camera 
as it clicks. 

“The Club of real Madmen” gave a 
charity gala atop the Eiffel Tower and 
for the first time the famous steel monu- 
ment saw the French can-can danced 
around its platform. 

The well-known mime and dancer 
Tony Gregory, at the very moment when 
he was dancing “The Dance of Death” 
in a charity gala this month, was strick- 
en with a heart attack and dicd immedi- 
ately. 

The Monte Carlo Ballet has created 
in Monaco a new two-act ballet which 
has won lavish praise. “Nauteos” is a 
fairy-like prcsentation of a _ legend 
centering around the nymph Leucothea. 
danced by Yvette Chauvire. and the 
mortal Nauteos, danced by Algaroff. 
The theme is by Rene Dumesnil, the 
music by Jeanne Leleu, the decors by 
Nepokoitchisky and the choreography 
by Serge Lifar. 


* * * 


MONTREAL 


Canada will not be officially re- 
presented at the International Youth 
Festival at Prague this summer, and 
the whole affair developed into a front 
page controversy. Various groups in 
principal cities had been formed to 
organize the scheme. and had obtained 
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the names of leading personalities in 
dance, music and theatre circles. Pro- 
vincial governments were to be ap- 
proached for funds. but before matters 
reached even this stage with the Quebec 
legislature. the storm broke loose. 

Political reasons were alleg d to lurk 
in the background. with sinister intent. 
It was said that the festival was being 
used to put pressure on Unesco to have 
the central organization at Prague 
nominated as representative enough to 
occupy a position in Unescos youth 
programs. It was flatly charg d_ that 
the Prague organization was dominated 
by a political group. Refutations to 
these statements were not forthcoming 
with any degree of rapidity or com- 
pleteness to prove effectivé. and the 
project was dropped like a hot potato 
with great speed by the local groups. 
A few individuals may wend their way 
to the festival. but the situation, as far 
as Canada is cone*rned. remains con- 
fused. to sav the least. 

* * * 

Winnipeg Ballet has been maintain- 
ing its tours in the Dominion’s midwest. 
and are adding works to their repertoire 
slowly but surely. They continue to 
look towards England for their tradi- 
tions and inspiration, and were plan- 
ing on attending the dance festival at 
Copenhagen this summer. Gweneth 
Lloyd and her company will go all out 
for the next season's Olympic Games. 
and expect to give performances in the 
British Isles. The Winnipeg symphony 
is to be revived. but it is interesting to 
note that the ballet group was more 
persistent. as it kept alive during the 
war years. and increased its scope. It 
is one case apparently where the com- 
munity considered the ballet more im- 
portant than the symphony. 


* * 


MEXICO CITY 


Katherine Dunham and her show are 
still the biggest dance news in Mexico. 
Brought here for a three week engage- 


ment, the show has been so popular that. . 


it was held over. Now in its sixth week. 
with at least another week to go. it is 
still drawing good crowds. and cutting 
in somewhat on the Ballet Russe de 
Monte Carlo. which opened last week. 

The first two weeks Miss Dunham 
seemed to be feeling out her audience 


with a varied show. but now she is 


JACOB'S PILLOW 


DANCE FESTIVAL, INC. 
LEE, MASSACHUSETTS 


THALIA MARA 
ARTHUR MAHONEY 


UNIVERSITY OF THE DANCE 


SPECIAL TEACHER'S COURSE 
August 25 to Sept. 6 


FACULTY 
Ballet Technique 


Dance Variation- 


Managing 
Directors 


Margaret Craske- 
Thalia Mara 
Arthur Mahoney Spanish and 
Character Danee 
Iris Mabry Modern Danee 

Technique and 
composition 

Dr. Elizabeth Burchenal Folk Dancing 


Joseph Pilates Body Conditioning 


Courses in theory, composition, 
choreography and history of the 
dance 


GALA DANCE FESTIVAL 


July 4th thru LABOR DAY 
For information write: 


Box 147 Lee, Massachusetts 


—— 


Bar Harbor, Maine 
SUMMER DANCE SCHOOL 


and 


EXPERIMENTAL GROUP 


Angiola Sartorio, Artistic Director 
Ballet Modern Dance Composition 
Summer of 1947 
July 7 — August 30 
For information write: 


B. Robins 315 W. 57 St. New York 


Attend .. 


“THEATRE IN THE SKY" 


School of the Theatre, Waynesville, 
N. C.. for study in Drama, Dance and 
Production Technique, Seven weeks 
starting July 5. Write: 
M. GEOFFREY, Director 
609 S. Delaware, Tampa, Fic. 


LOU WILLS 


$CHOOL OF ACROBATICS 
CLASSES DAILY 
Private by Appointment 


Room 608 CO 56-9782 


1658 Bway, N. Y. 
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——— NEW YORK’ S FINEST PROFESSIONAL TRAINING 

10th ANNUAL Summer Normal School 
a for Teachers and Students, will be con- 
ducted in WEEKLY SESSIONS during 
JULY, and AUGUST. 


* JACK STANLY — Tap-Musical Comedy 
* JOHNNY PLAZA — Acrobatics 

* PACO CANSINO —Spanish-Mexican 

* BEATRICE KAYE — Children's Novelties 
* JACK POTTEIGER — Ballet-Toe 


Special Material Classes (individual instruc- 
tion) will be conducted daily, featuring tech- 
nical training and finished dances graded 
for Beginner, Intermediate, Advanced and 
Professional students. 


Descriptive literature and New Mail Order Routine 
List sent upon request. Write A. Chomiak, Business 
Manager. 


SCHOOL OF THE DANCE 


STANLY 


1658 Broadway at Slst Street 
New York 19, N. 


Y—CO 5-9228 


Bird, Gisella 


Faculty: George Balanchine, Doroth 
boukhoff, Elise 


Caccialanza, Lew Christensen, Anatole 
Reiman, Muriel Stuart, Pierre Viadimiroff. 


Register Now For SUMMER COURSE — July 7th to August 2nd 
637 Madison Avenue New York 22, N. Y. PLaza 61422 


SCHOOL AMERICAN BALLET 


OLGA TARASSOVA 


SCHOOL OF BALLET 


Professionals Advanced — Intermediate 


Personal Attention to Children's Classes 
Write fer Breehure “i” 


141 W. 54th St., New York 19, N. Y. Circle 5-7672 


BALLET e MODERN~ e e SPANISH ee TEACHERS, ADULTS AND CHILDREN 


STAFF 

ANNA ISTOMINA 

A. FREDO CORVINO 

Write for Booklet D 
Circle 6-5935 


MARIA TERESA ACUNA LISA MASLOVA 
RUTH WALTON PHYLIS AVERY 


APPROVED G. |. BILL OF RIGHTS 
843 CARNEGIE HALL, N. Y. C. 19 


SHURMAN 


DONALD SAWYER 
BALLROOM AND TAP 
ENROLL NOW FOR SUMMER 
NORMAL SCHOOL 
All New Material 


Write for list of Teachers’ notes 


637 Madison Avenue . PL 3-8639 . New York 22, N. Y. 
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giving us plenty of the authentic ritu- 
alistic dances, and pulling into the 
theatre for performance after perform- 
ance, the very large group that is in- 
terested in the ethnological phase of her 
work, as well as those who go simply 
to see a bang-up good show. 


Last week Miss Dunham’s show moved 
over to Bellas Artes, where the stage 
is roomier, and made it the occasion 
for the world premiere of her new 
ballet, La Valse, of Maurice Ravel. She 
further won the heart of Mexico by 
presenting in the part of “The Unrecon- 
ciled” a leading role in this ballet, our 
own Ana Merida, premiere danseuse 
and co-director of our Local Ballet 
de Waldeen. Ana, who is the daughter 
of famous artist Carlos Mérida, gave 
an excellent performance. In a type of 
dancing so different from what she has 
been doing as to be almost a new 
medium, Ana has proved herself a 
dancer worth watching. 


Celebrating a highly successful en- 
gagement, and the move to Bellas 
Artes, Miss Dunham entcrtained with 
a cocktail party at the Papillon Cock- 
tail Lounge. The place was packed with 
local artists and newspaper people, 
who found Katherine as delightful a 
hostess as she is a performer. And Sam 
Pearce, Melvin Parks and Martin Hol- 
man, who are our ex-G.I. American 
Theatre, came in for congratulations. 

The move to Bellas Artes was occa- 
sioned by the arrival of the Ballet Russe 
de Monte Carlo, for which Conciertos 
Daniel had engaged the Iris Theatre 
some weeks ago. That the Ballet must 
use the smaller and inadequate (for 
Ballet) stage of the Iris is due to be- 
hind-the-scene politics in our local cul- 
tural circles. A feud of some sort has 
been going on for a long time, and 
it has not reached the point where Con- 
ciertos Daniel's artists are not appear- 
ing in the big auditorium of Bellas 
Artes. Miss Dunham and her smaller 
company were quite happy in the Iris, 
where the stage is really too small for 
a full ballet company. However. Miss 
Dunham is acceptable to Bellas Artes, 
so there she is — and the Ballet de 
Monte Carlo is crowding the Iris stage. 
Anyway. John Pratt's handsome sets 
and costumes show up more at Bellas 
Artes. 
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Remembering the crowds that were 
nightly turned away from Bellas Artes 


when we had the Ballet Theatre here, 
many people worried about the smaller 
audience space at the Iris too. However, 
with the Dunham show sharing the 
crowd. the Iris has proved quite ade- 
quate. The Monte Carlo company is 
playing to good audiences and present- 
ing good programs, although a bit on 
the short side. But there is not the ex- 
citement over this company that we had 
expected. 

In the Dunham show all the dancers 
are so good, and Miss Dunham rotates 
their roles with such scrupulous fair- 
ness, it is difficult to pick the best. One 
starts naming them — Lenwood Morris, 


Vanove Aikens. Lucille Ellis — and 
finds that to be fair one must name 
them all. But in the Ballet Russe de 
Monte Carlo the dancers are competent 
but few outstanding. Frederic Franklin 
is most noteworthy of the men, and on 
the nights we have attended Patricia 
Wilde and Harriet Toby have received 
as great, if not greater ovations as 
Danilova. The company ends its three 


weeks engagement next week. 


With all this plethora of dancers, and 
dashing back and forth between the 
Iris and Bellas Artes, we know there 
is famine ahead. Soon they will all be 
gone — 
and Dunham to Havana — and there 
are no more dancers on our horizon. 


* * 
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THE MOST UP-TO-DATE Usable MATERIAL IN 


BALLROOM DANCING 
WALTZ, FOX-TROT, RUMBA, TANGO, SAMBA, CALYPSO 


Short intensive courses for 


TEACHERS, STUDENTS, PROFESSIONAL TEACHERS 


Simple effective novelty routines by Hollywood Dance Di- 
rector for groups or solos in Tap, Musical Comedy, Swing. 


STUDIO OPEN ALL SUMMER 


Convention Teacher and Coach to Stars 
of Screen and Stage 


5 W. 46th (off Sth Ave.) LO 3-0176 
-Hernie Sager- 


Opening New York Studios! 
Rumba —_ Tango — Samba 
and his sensationally-new dance creations 

Rumbadoble Bolerumba 
Foxtrot — Jitterbug — Lindy 
PRIVATE INSTRUCTION 2180 Broadway at 77th St., N. Y. €. 
FOR TEACHERS Tel.: TRafalgar 3-2357 
MIAMI BEACH STUDIOS AT THE NATIONAL HOTEL 


the Ballet on with its tour 


DANCING TEACHERS 


% COME TO CALIFORNIA AUG Ist FOR A WEEK OF |* 
EXCITING NEW MATERIAL AND FUN 
% FACULTY OF FAMOUS DANCE DIRECTORS 
TAP ACROBATIC BALLROOM « BATON BALLET 
WHitney 4722 


CHARLEY BAKER 
president 
Dancing Masters 
California, ‘44, ‘45 
conducting 


831 Se. La Brea ° Los Angeles, Calif. ° 


GLADYS HIGHT 
TEACHERS COURSE 


Complete in every type of Classical, Modern, Stage and Native 
Dance. Special arrangements for the inexperienced. 


ALL NOTES and TEACHERS CERTIFICATE included in price of 
$75.00 for complete course of 40 hours. Aug. Sth thru Aug. 15th. 
Write for full information. 
153 No. Wabash Ave. 
Chicago |, Ill. 
DEarborn 3354 


Sumon Someonoff STUDIO OF BALLET 
Instruction by Internationally Famed 
Ballet Master and Choreographer 
“Across from the beach'’ ° 204 Santa Monica Blvd. e Santa Monica, California 
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Order Your Fall Work From 


BILLY TRUEHART 


15 YRS. SPECIALIST In MAIL ORDER ROUTINES 
and COMPLETE RECITAL IDEAS 
(Radio's Original Tap Dancer and Teacher oi 
Dancing Star ANN MILLER) 

All Types Dances—Free Catalog of 


200 DISTINCTIVE ROUTINES 
Dept. D-7-47 333 N. Madison Ave. 
Hollywood, L. A. 4, Calif. 


BALLET BARRE EXERCISE 
RECORDS 

USED ALL OVER THE WORLD 
Set of 2 master unbreakable discs — 
$10.00 — 12 inch —4 side printed 
supplement — send remittance to: 

E. GEERSH BALLET SCHOOL 
3200 Coney Island Ave., Bkiyn 24, N. Y. 


“BALLROOM DISC" 
DANCE RECORDS 
Foxtrot © Waltz © Rumba © Samba ® Tango 
STRICT TEMPO — NO VOCALS 
Write for Catalog: 
ALBERT BUTLER STUDIOS 
36 Central Park So., New York 19, N. Y. 


ORIGINAL ROUTINES 


by mall 
Novelty Tap, Ballet, or Character Dances 
Over 100 graded dances, clearly described 
Send for Dance list 
MERCEDES FITZGERALD 
established since 1920 
Box 236, Dance, 520 W. 34 St., New York |, N. Y. 


| 


janet — Dances That Charm” 


clearly described routines . . . spectacu- 
lar show pieces ... wee folk dances 
... recitatives ... complete revues... 
lesson outlines. 
cataleg for postage 


springfield, Ill. 


janet studio 


ELSA GREENWOOD 


now selling her novelty numbers 
direct to teachers 
MUSIC, LYRICS and DANCES 
full of ideas for your dance numbers 
90 Clinton Avenue Newark, N. J. 


| DARRELL'S KIDDIE SONGS | 


BOY and GIRL version of 
LET’S SING A LOVE SONG — 40c 
E 83-09 101st Ave., Ozone Park, N. Y. 


KATE SHEA 


Costume Fabrics 
Feathers & Accessories 


Send for Catalog 


112 West 44th Street 
New York City 
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VIA THE GRAPEVINE 


continued from page 5 


Bonfiglio was born in Genoa, Italy. 
He is probably the only male dancer 
with such a long-term record at the Met. 
He worked in successful collaboration 
with the colorful Italian dancer 
ROSINA GALLI. who died ten years 
ago. Galli’s ballet mistress-ship «nded 
in 1935. 

Bonfiglio is survived by his widow. 

* * 
Now in a merrier vein. ding-dong and 
a hey nonny. nonny for bride MILADA 


Archer's Studio 


Edwina Seaver, of Monte Carlo Ballet Russe, 
disembarks near London, on her way to be 
tested for ballerina role in Michael Powell's 
forthcoming film, “Red Shoes". The candi- 
dacy for this prize role is still being debated. 


MLADOVA and groom JAMES NEW- 
ILL (singer) who were married on May 
9th. The couple met during their joint 
appearance in “Sadie Thompsen”. 

* * * 

Likewise a toast to DIANA ADAMS 
and HUGH LAING. who are honey- 
mooning in Barbados. B. W. |... the 
birthplace of the groom. Nuptials were 
happy outcome of courtship of a year. 

* * 

A jazz ballet by ARTHUR MAHO.- 
NEY titled Crosstown leads off at 
Jacobs Pillow Dance Theatre on July 
Ath. 

CHARLES WEIDMAN and his com- 
pany are on the calendar for July 11 
and 12: LA MERI and her company 
and GLADYS LAUBIN will appear on 
July 18 and 19. The July 25 


eram will be chiefly operatic. 


20 pro- 


Vame 


BARNEY’S of New York and 
Hollywood now offers a com- 
plete line of Dance Footwear, 
Leotards, Dance Belts, Prac- 
tice Togs, Elastic Hose, Dance 
Tights, Toe Shields and Taps. 
PROMPT MAIL ORDER SERVICE 
Write Now for 1947 Brochure 
BARNEY'S, MFG. & RET. - Dept. D7 


247 W. 42nd. St. 
New York, N. Y. 


** America’s 


Finest”’ 


elva 


DANCE FOOTWEAR 
1607 Broadway, N. Y. 19 | 


— Made of fine cotton 


LEOTARDS ribbed Jersey. 
BALLET-TUTUS— 
DANCE-BELT 


— Plain or Zipper 
For further information write to: 


(sizes 22-32) 
_ A. CHATILA & CO. 
1776-59th St. Brooklyn, N. Y. 


WETTSTEIN CO. 


Tights 440-442 W. ST. 
Leotards 
Spangles . 


Opera Hose @ 
Dance Belts . 
Rhinestones 


Complete Stock Crowns - Diadems ®@ 


Mailing Service 


COSTUMES 
Made to Order 
or 
All Other Occasions 


Circulars FREE 
THE COSTUMER 


238 State St., Dept. 6 
Schenectady 5, N. Y. 


Featuring the Only 


NOI-Z-LESS TOE SHOE 


weer) FOR CATALOG 


BEN & SALLY 


DANCE FOOTWEAR 
637 W. 43rd St., N.Y. C. 
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On the Calle de Alcala in " Madrid with Jose 
Greco and Manolo Vargas, former partners of 
Argentinita. The lady in center is American- 


born Lucille Peters, bride of Mr. Greco and 
professionally known in Spain as Nila Amparo. 


Both LIFE and LIBERTY this month 
gave the nod to youthful ballerinas, the 
former to ENRICA SOMA, formerly 
with Ballet Theatre, the latter to 
IRENE HAWTHORNE, Met 
Ricky, especially, has becn favoured of 
the gods. Her da-Vinci like portrait ap- 
pears on LIFE’S cover, together with 
accompanying story on the Soma fa- 
mily which is pictured as standing daily 
on its collective head (for exercise? 


soloist. 


‘le sport? religious rites?) Mr. Soma 


is the Tony of New York’s celebrated 
Tonys. | 

Upon her return from Ballet Thea- 
atre’s Havana season. Ricky flew to Hol- 
lywood to be screentested for the role of 
Olga in Miracle of the Bells. Jesse Las- 
ky commented upon her “simplicity, 
sincerity and expressiveness upon hear- 
ing her read the part of Olga in New 


York. 


* * * 


CLAUDE MARCHANT 
Carnegie “Pop” audiences on June 9th 
with two electric Calypso pieces. in a 
way audiences are seldom galvanized. 
He was supported by a qualified cast 
of four. Sharing program honors with 
Marchant, was JOSEPHINE PREMICE. 
Calypso singer. This was one of the 
really outstanding “Pop” 
the season. 

FELICIA SOREL. 


hands of the unlucky 


galvanized 


concerts of 


having washed her 
“Louisiana Lady~ 
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play, daytime, nighttime. 


DESIGNERS "live" 


Ask the girl who wears them. 


Now you can enjoy 
the comfort of ballet shoes 


off stage 


It's just plain common sense that dancer's feet need more care and 
pampering than anyone else's. They demand the ultimate in com- 
fort, flexibility and the minimum in shoes. 


Capezio 'Off-Stage" Ballet Fashions are based on these construc- 
tion features in authentic ballet shoes . . 


This combination of functional design, good looks and style have 
resulted in a new fashion in footwear, never before equalled. Now 
BRIDES get married in them, FASHION EDITORS have a wardrobe 
of them, COLLEGE GIRLS wear them on and off campus, FASHION 
in them and create clothes for them. It's a whole 
new feeling in fashions— the "Ballet Look" and the ‘Ballet Feeling.” 


Capezio "Off-Stage" Ballets become a habit . . . 


Write Dept. D-647 for your 
"“Off-Stage”™ 


. to be worn at home, at 


a pleasant one. 


catalogue 


CAPEZIO 


ventures into the teaching field, and 
joins forces with HENRY LE TANG. 
She will teach ballet and modern work. 
Miss Sorel is expected to do the chor- 
cography for the film “Haiti” to be 
produced this Fall by Alex Markey. 


* * 


DORIS HUMPHREY 
Mansion in Warrensburgh. N. Y. for 
the summer. She will teach and com- 


pose for modern group at camp. 
* 


PAUL. DRAPER 
JAMES CAGNEY 


is off to Green 


appears with 


in the Cagney-pro- 


duction of William Sarovans “Time of 
Your Life’ 
Joe, the mystic-philosopher. What Drap- 


er plays is not yet revealed. Maybe -he 


Cagney plays the part of 


plays just Draper. Thats plenty of role 
in any man’s play. 


* * 


Now comes summer and a better time 
to work at the barre there never was or 
What? Alright. 


powder. Going to need all the strength 


will he. so well take a 


we can muster this Fall to cope with the 
flood of new companies. 


* 
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Welcome 
To Our 


Showrooms 


— 


ACTING for the professional stage 
privately or in group by experienced young Broad- 


coached 


way actress. TRafalgar 7-424!. 


Living quarters for rent. Private bath and kitchen- 
ette adjoining dance studio. Centrally located NYC. 
Write Box 75. Dance 520 West 34th St.. NYC. 


Spacious, airy dancing studio for rent during July 
and August. Bkiyn, N. Y. Esplanade 6-5698. 
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Comes Summer Time at Maha- 
ram and we begin to relax... 
pleasantly anticipating the an- 
‘nual arrival of visiting Dance 
School Teachers, from all over 
the country. Be sure to drop in. 
We're always pleased to greet 
our old friends .. . new ones, 
too. See our improved facilities 
and meet those who serve your 
costume fabric needs. At the 
same time we can talk over 
your plans for the coming reci- 
tal season. 


* 


© NEW YORK — 130 West 46th St. 

©@ CHICAGO — 6 East Lake St. 

e ST. LOUIS — 927 Century Bldg. 

@ LOS ANGELES— 1113 So. Los Angeles St. 


‘DON’T BE LONELY! 


De you want a sweetheart, wife or husband? Find 
ae host of fascinating new friends through one of 
the finest Correspondence Clubs! Confidential in- 
troductions to men or women of your own age, 
type. Mey even lead to romance! Write for FREE 
sealed details. No obligation. 


CLUB EXCEPTIONALE 


Traffic Station Box H, Minneapolis 3, Mina. 


BALLET THEATRE ON TOUR 
continued from page 9 

Barbara Fallis and Shirley Eckl are 
strong dancers and when cast well are 
very satisfying. No one ever has to 
worry whether some technically difficult 
bit will come off if it is Fallis or Eckl 
who have to do it. Anna Cheselka shows 
promise and is delightful in /nterplay 
and in the rehearsal scene in On Stage. 
Paula Lloyd is developing well. She was 
noticeably lovely as one of the Lovers- 
in-Innocence in Pillar of Fire. 


Patricia Barker's Aganippe in Under- 
tow was outstanding. In fact Undertow 
is so well cast and rehearsed that every 
dancer in it deserves mention. Cynthia 
Risely has a refreshing radiance as well 


Ruth Ann 


Koesun has a childlike charm and deli- 


as sensational pirouettes. 
cacy. 

The male contingent has its weak 
Willies, but there are also a number of 
mature dancers and some good material 
coming up. Associate Regisseur Dmitri 
Romanoff does not dance as much as 
in past years, but does a particularly 
vood job of the moor in Petrouchka and 
as the Husband in Tally-Ho. Zachary 
Solov is one of the best technicians in 
the troupe. His solo in Fancy Free is 
danced with understanding of 
humorous movement and in highly in- 
dividual style. 

Although his wife has made the name 
Alonso more famous, Fernando Alonso 
is no slouch as a dancer. Besides ex- 
pected proficiency he has one of the 
most attractive personalities in ballet 
and an intelligent approach to each 
role. His Coachman in Petrouchka, his 
Faun in Helen of Troy, his Devil in 


Three Virgins and a Devil are all first 


rate. 

It is good to see Donald Saddler back 
after some years in the army. He makes 
an excellent appearance as does Dick 
Beard. who may some day be a good 
dancer. 

Musical conductors Max Goberman 
and Ben Steinberg gave the music de- 
partment of Ballet Theatre the careful 


attention one expects of this company. 
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Popular president of the American Society of 
Teachers of Dancing, genial Philip S. Nutt. 


The American Socicty of Teachers of 
Dancing is again holding its annual 
convention August Ilth to 15th at the 
Hotel Astor, New York City. 

This society has a unique history, as 
it is the oldest of its kind in America, 
its original name having be: n “Amer- 
ican Socicty of Professors of Dancing.” 
At its beginnings in 1877 it was pre- 
ponderantly masculine in membership. 
The organization has maintained a rec- 
ord of convention programs so com- 
plete that members have traveled many 
thousands of. miles to participate. It 
has always sought to keep its member- 
ship small, more with the purpose of 
simplicity of organization than from 
a desire to be exclusive. 

This year the society offers its mem- 
bers as part of its program an edu- 
cational forum which has been an out- 
standing success in previous conven- 
tions. This, coupled with lectures by 
authorities in the dance field, further 
stamps the society as unique. 

Philip S. Nutt, of Vineland, N. J., 
the genial President of the American 
Society, has been re-elected to office 
unanimously for the past twelve years. 
Mr. Nutt got his dance training with the 
foremost teachers of his day in this 
country, and has for many years con- 
ducted his own school in Vineland. Mr. 
Nutt is acknowledged to be an author- 
ity on the old-time American dances 
and was one time Professor of Dancing 
at the United States Military Academy 
at West Point upon the decease of Mr. 
Kk. W. Vizay of Milwaukee. who had 
been elected four times to the presi- 
dency of the American Society. 
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NATIONAL DISTRIBUTORS OF 


Defuco DANCE 
ut wos FOOTWEAR 


HEADQUARTERS FOR 


FOOTLIGHT 
FABRUCS 


AMERICA’S 
GREATEST 


THEATRICAL, 
DEPT. STORE |? 


For Al Your Dance Needs 


a tilendola 


FOOTWEAR AND ACCESSORIES FOR DANCERS 


READY FOR YOUR COMING RECITALS! 


ACROBATIC SANDALS OPERA HOSE LASTEX 


TAP SHOES TOE SHOES OPERA HOSE SUPPORTERS 


BALLET SHOES DANCE BELTS CAN-CAN BELTS 


NET BRIEFS 


167 WEST 46th STREET, NEW YORK, N. Y. BRyant 9-4259 


Now Available! 


p ATTERNS Over 150 designs : 
TRIMMINGS ere 
Associated Fabrics Co, !600 Broadway, N. Y. 19 
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| COMING .... 


CARIB MUSE 


of the U.S.S.R. 


IN THE AUGUST 


RETURN OF THE BALLETOPHILE 


We herald the _ re- 
turn of GEORGE 
CHAFFEE, inter- 
nationally-known 
scholar of the icono- 
graphy of the dance, 
who marks his return 
to DANCE with a de- 
lightful essay on 
the summer theatre 
in the royal courts 
of Europe from the 
17theentury through 
the Romantic Period 
of Browning and 
Shelley. 


Fascinating and factual story on develop- 
ment origins of Caribbean music and dance, 
beautifully illustrated. 


BALLET AT THE OPERA COMIQUE 


A survey of the ballet scene in Paris by 
Leandre Vaillat, who takes a critic’s eye- 
view of the Opera Comique. 


Ann Barzel's picture story on Ruthanna Boris titled 
"Ballerina with a High |.0.", a feature on dance 
in contemporary sculpture, an analysis and dia- 
grams of the birth of a dance on ice, and story 
with pictures of the Russian film ‘Methods of the 
Classic Dance" about the new technique in schools 


Complete coverage of the dance field in reviews 
of the month. 


The AUGUST issue of DANCE available on all newsstands. For 


regular delivery, fill out subscription blank below. 


DANCE 520 W. 34th Street, New York |, N. Y. 


Enter my subscription to DANCE to start 


with the 


lf Dance Instructor, please check here. 


C) $3, yr. $5, 2 yrs. () $7, 3 yrs. Send Bill 
Add 50c for Canada and South America, $1, foreign. 
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FESTIVAL IN QUEST 


‘Perhaps you will remember the World Youth Conference in London, 
1945? The War had spent itself and out of the rubble hope pushed 
its fair, green head. The Conference was chock-a-block with person- 
ages and organizations optimistically planning a world Youth Festival 
to bring the youth of the world together to share educational, cultural 
and reconstructive activities. The ideas was that the young, who are 
the future, must know and understand each other, if the world is to 
be purged of war. And what's wrong with that? 

The government of Czechoslovakia thereupon was the first to open 
its doors to the planned festival, offering minimum cost housing and 
provisions to delegations from every country. It is turning over Prague 
this summer of 1947 to the youth of the world. 

Cultural groups representing all the arts, music, sports, theatre, 
painting, films and dance of France, Sweden, Poland, Russia, Switzer- 
land, Austria, Bulgaria, Italy, Denmark, England, the Balkan countries, 
and it is to be hoped, others, will convene in Prague. 

The arts in the U.S.A. will send the prize-winning play, “All My 
Sons", four Juilliard competition prize-winners, winners of a nation-wide 
poetry and prose content sponsored by Thomas Mann, Louis Unter- 
meyer and Mrs. Stephen Benet, also several documentary films, art 
exhibits and displays of youth activities. 


SOMEHOW ... AN ILL WIND 


And where is American dance in all this bustle? Not anywhere in 
particular, apparently. Not because dance has no partisans, not for 
lack of talent, organization or desire, but from lack of plan, funds and 
principally, lack of time. 

Some two months ago, just before the curtain went up on the Prague 
Festival, a movement got under way to send an American dance dele- 
gation to Prague. 

The American Committee of the W.Y.F. sponsored a sub-committee 
composed of prominent American dancers, headed by an equally prom- 
inent critic and writer in the field of dance journalism. 

At this point it would be futile to say what should have been done. 
Although very late in getting under way, the tireless efforts of the 
dance committee of the Festival have succeeded in raising funds suffi- 
cient to send ONE delegate. Somehow, along the line somewhere it 
became evident that a chill wind was blowing out of a certain section 
of the government. That this reaction is not limited to the states is 
evident from reading in this issue a similar report from DANCE’s 
Canadian correspondent. 

Why certain quarters presume that a political plot lurks in the plan 
for the meeting of world Youth is one of those confounding facts that 
is always knocking this non-political head for a loop. 

Had the committee's plan been fruitful, a dance repertory group of 
some 10 fine young dancers would have been sent to display such 
works as Doris Humphrey's "The Shakers’, Charles Weidman's “Ata- 
visms"’, Sophie Maslow's ‘'Folksay" and the popular Roxy Theatre pro- 
ductions of Lee Sherman. It was even hoped to send something as 
representative of American trends in ballet as the “Fancy Free” or 
"On Stage" productions of Ballet Theatre. 

The net result of two months activities, however, remains: One 
modern dancer, Miss Billie Kirpich, will go to Prague as the sole rep- 
resentative of American dance, with an exhibit of the dance photo- 
graphs of Gijon Mili, Barbara Morgan, Thomas Bouchard and Louis 
Melancon. She will participate in the activities, answer questions, 
and bring back a report on the dance activities of the other delega- 
tions. abs 

Instead of uselessly lamenting this year's loss, had/we not rather 
plan sufficiently ahead so that American dance, certainly in the fore- 
front of dance anywhere in the world, may hold up its head at the next 
Festival? 
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ide | TECHNIQUE FOR MALE DANCERS 
SEPARATE CHILDREN’S DIVISION 
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DAILY CLASSES THRUOUT THE YEAR — GRADED 
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READERS OF DANCE: 
me te Beginning with the issue of AUGUST, 1947, DANCE will dis- 
CE's tribute, without intermediary, directly to newsstands. ; 
plan We have been flooded with so many requests for newsstand copies ' 
at of DANCE, both from newsdealers and subscribers who wish to ' 
» of . get extra copies, that we are putting it squarely up to you to help. 
ins Will you send us the NAME and ADDRESS of the dealer from ; 
pro whom you bought this copy and, if you are a subscriber, of the 
g as stands nearest vour home? 
"or 
. . Or, will you cut out the accompanying coupon and give it to your news- : 
wi dealer so that he may fill it out and indicate how many copies of DANCE 
he wishes to receive monthly. 
Louis 
HONS, 
lega- 


Circulation Manager, 

®t DANCE, 520 West 34th St. 
New York City 

My stand is located at: 
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